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Phila, i eee & Ca ‘ 
Successors to Lice & Walken: ~ 


UNEXCELLED! UNEQUALLED! AHEAD OF ALL COMPETITORS! . 


BEING THE ONLY BOOK THE TEACHER REQUIRES, AND THE BOOK WHICH ATTRACTS ene 


” 


THE STANDARD BOOK OF INSTRUCTION,  ~« « 


sess 


Employed by the Best Teachers, the Best Schools, the Best Conservatories, and all individuals who desire to obtain a Thorough pastes Sra 


Knowledge of Piano-Playing. Stical 


THIRTY THOUSAND COPIES ARE SOLD YEARLY; and it is no exaggeration to say, that nearly HALF A MILLION SCHOLARS have become accom 
Pianists by using this book. Its lessons are adapted to pupils of all ages, ‘and its exercises attractive and bie 

become the standard work of Piano instruction, and the only one which every well-informed teacher and scholar uses. 

Price $3.75, for which it will be mailed, post-paid. 


PUBLISHED WITH BOTH THE AMERICAN AND FOREIGN FINGERING, IN SEPARATE EDITIONS. 


CLARKE’S | 


EW METHOD FOR REED ORGANS, 


A worthy companion of the above book, and bids fair to equal it in reputation, being already recognized as a standard, and by very many as 


THE STANDARD INSTRUCTION BOOK FOR REED INSTRUMENTS. 


The plan of the book, as it suggested itself to the anthor, happened to be a very good one, — one of those that do not need to be changed or improved. For — 
the elaboration of this plan, Mr. C ~ who is unusually gifted as an organist, drew upon his excellent taste and skill. As a consequence, the completed work con- 
tains not only a useful and well-ordered course of instruction, but a large quantity of pleasing music, which will be played for pleasure long after it has nonrae the 


needs of the learner. 
Price of Clarke’s New Method. . . . . . $2.50. 
FOR WHICH IT WILL BE MAILED POST-PAID. 


is OLIVER DITSON & COMPANY, 277 Washington Street, Boston. 
_GHAS. H. DITSON & CO., N. Y. ; LYON & HEALY, Chicago 


>. 


I@ A Catalogue, describing the above, and about 950 other Books published by Oliver Ditson & Co., will be sent freee . 
posi-paid, on GRaCaN Os 


ulin every stage of advancement. This book has, on gees of its a mi pbod, omnis 


Valuable Books for Pipe & Reed Organs. 


) “\ METHODS FOR PIPE ORGANS. 


Mea SCHOOL FOR THE ORGAN. By JoHN ZUNDEL. In Thre Parts. 
Part I. History and Description of the Organ, Elementary Instruction ‘xe:cises, and 
Voluntaries in ali styles of Organ? ae (without pedals). Cloth, $2.00. Ps.:t II. Pedal 
Playing. Clot, $2.00. Part III. Combination of Stops; Volw:taries, and Pieces suited 
all Occasions. Cloth, $2.00 The three parts complete in one voiume, boards, $4.00. 


Be SCHOOL. Carefully revised, with the Gezman Directions and Terms 
10 English, and the Pedal Part printed on a separate staff. The whole edited 
EST. . g 
ood edition of a standard work, perhaps we should say the best of all works 
tion of a correct style of Organ-Playing, and the mastery of the instrument in 
vs resources. Rink’s Teacher was Kittel of Erfurt, a distinguished pupil of John 
“n Bach; and, in this collection of preludes and exercises, we have an excellent reflec- 
"uon Of the thorough method of which the great German master is the acknowledged repre- 
sentative.” —N. Y. Tribune. : 


In Six Parts. Price of each Part, $1.50. Complete in one yolume. Cloth, $6.00. 


SCHNEIDER’S PRACTICAL ORGAN SCHOOL. Containing all necessary instruc- 
tions in Fingering, Management of Stops, Pedals, &c., with a great variety of Exercises, 
Interludes, Easy and Difficult Voluntaries, &c., to which is added a Complete Treatise on 
Harmony and Thorough Bass. Boards, $3.50. 


ORGAN MANUAL. Containing directions to persons desirous of purchasing an Organ, 
with a History of it, and a description of the Stops, Pipes, and general Interior Construc- 
tion. By Rev. HENRY D. NIcHOLSON, M. A, Cloth, 75 cts, 
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‘METHODS FOR REED ORGANS. 


CLARKE’S NEW METHOD FOR REED CRGANS. This method obtained at 
once, on its issue, the greatest popularity. The compiler, an organist of distinguished 
talent and taste, was fortunate both in the plan and execution of his work. So that the 
book is considered by very many 10 be before all others a Standard Work for Reed 
Organs. Contains, in addition to the instructive course, a choice collection of music. 
Price $2.50. 

CLARKE’S 81.00 INSTRUCTOR FOR REED ORGANS. Designed fox those who do 


not desire the thorough, complete course of Clarke’s larger book. It may be called “a 
first-class amateur’s instruction book.” 


ZUNDEL’S MELODEON INSTRUCTOR. By JoHN ZUNDEL. 
Over 50,000 copies of the above book have been sold. 


ROOT’S CABINET ORGAN SCHOOL. A work of. established reputation, with an 
instructive course well arranged, and a fine collection of Vocal as well as Instrumental 


Music, Price $2.50. 


$2.50. 


-/ CARHA: 


_ Pieces. Price $1.50. — 
MELODEON WITHOUT A MASTER. By E.L. Waite. 75 cts. 


WINNER’S PERFECT GUIDE FOR MELODEON. 75 cts. 
“ “ “ CABINET ORGAN. 75 cts. 
“ NEW SCHOOL FOR MELODEON. 75 cts. 
“ « “ CABINET ORGAN. 75 cts. 


Winner’s little books are pretty, inartificial, pleasing affairs, sufficiently thorough for the 
wants of those who only desire “to go a little way,” and contain a number of pleasing, eas” 
airs for practice. Being ‘‘ books for the million,” they sell largely. ere 


RI’S MELODEON INSTRUCTOR. An easy method, with Favorite Songs as” 


Books containing Voluntaries and Organ Pieces. 


THE ORGAN AT HOME. This book, asvat first published, had the experience of bein 
totally destroyed, plates and all, in the Chicago fire. It hada already, however, prov 
itself ‘‘a book for the times;’’ and the publishers, in re-issuing it, have revised and im- 
proved it as much as possible; so that they confidently believe it to be one of the best 
musicas Home Books in existence. The music is not difficult nor classical (if classical 
means dul/), but is bright, cheerful, and enlivenirg; just that that is fitted to make an 
evening pass pleasantly. Price $2.50 in boards; $3.00, cloth. 


CLARKE’S NEW REED ORGAN COMPANION. A companion to the “New Meth-« 
od,” with entirely different contents. Adapted to the wants of all classes. Material for 
practice in the shape of Popular Marches, ¥ altzes, Polkas, and Operatic Gems. Also 
easy Voluntaries, Songs, Duets, &c., with Accompaniment for Reed Organs. $2.00. 


CLARKE’S SHORT VOLUNTARIES. For Pipe or Reed Organs. A very melodious 
set of brief Voluntaries, selected and arranged with much taste. Price $1.50. 


ORGAN GEMS. A Collection of Offertoires, Communions, Fugues, &c., &c., by distime 
guished composers, Edited by F,S. DAVENPORT. Boards, $2.50; cloth, $3.00. 


RECREATIONS FOR CABINET ORGAN, ETC. Cloth, $2.00; boards, $1.50. 


ORGANIST’S PORTFOLIO. A series of Voluntaries, selected from the works of Ancient 
and Modern Composers. By E. F. RIMBAULT. 2yols. Boards, $3.00; cloth, $3.50, each, 


FIFTY PIECES FOR THE ORGAN. Comprising Offertoires, Elevations, Communions, 
Entrees de Processions, Versets, Preludes, Sorties, not difficult, and carefully fingered, 
By E. Batiste. Complete. Boards, $3.50; cloth, $4.00, 


PRACTICAL ORGANIST. A Colleetion of Voluntaries by the best Composers. $1.00. 


RINK’S PRELUDES AND INTERLUDES. ~~ For Organ, Harmonium, and Melodeon, 
75 cts. 
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ALL THE- ABOVE BOOKS SENT BY MAIL, POST-PAID, ON RECEIPT OF RETAIL PRICE. 


OLIVER DITSON & COMPANY, 277 Washington Street, 


C. H. DITSON & CO., New York. 


Boston. 
LYON & HEALY, Chicago. 


I@- A Descriptive Catalogue, containing the Titles and Brief Descriptions of 950 Books published by Oliver Ditson & Cor, 


will be mailed, post-paid, on application. 


A Page full of Excellent bvoxs tor Choirs, with a few that contain the Cream of the Operas. 


Church Music Books. 


It is a mistake to suppose tnat the demand for the more 
successful Church-music books ceases, after the first great sale. 
They continue to be called for, for many years. Indeed really 
good music cannot wear out. 


American Tune Book.........:.....By 500 Editors. 1.50 


At intervals of years, the “most successful tunes” have 
been transplanted into this book, which therefore contains a 
vast amount of approved Church Music. 


IATICIOHUREGU TO: ce cwccess cocscceseessersee Chas. Zeuner. 1.50 
Choral Tribute...........0-+ses+ee++++L. O. Emerson. 1.50 
Church Choir. ..........+0.+00++00++++Muenscher. Bds. 1.60 
DAP ASOM Se ely coos sls 02s code ode vencusesees Gt. i Root. 1.50 
Father Kemp’s Old Folks’ Tunes...........+--+ 40 
Grace Church Collection. ...........6...05++-King. 2.25 
Greatorex Collection................Cloth, 1.75, Bds. 1.50 
Harp of Judah............0:0eeee00++++L. O. Emerson. 1.50 
DUDUCO! oes. cccs ives vectvescccescescses Ws BD. Bradbury, 1.50 
MUTLIULELE Gc cieleeisigie'sic ssicisieisisie cee ¢'slaais sien vols Os HIT sorts, 1.00 
TEOVMNOLE! -cecisvecccserceticeres ceresen We Do Dradoury. 2.50, 
King’s New Collection. ........ ses seer seen ees King. 2.25 
Modern Harp.........sserccsessseseee White & Gould. 1.50 
New Carmina Sacra. ........+-seeeeeee++-L. Mason. 1.50 
Gieriin ge cet coats cr's decieeek sc cv'eds sp eli Lie MOUthard. 1.50 
Oliver’s Collection of Church Music............ 


a——Temple CHOIr...........s.e seer ees Mason & Bradbury. 1.50 


Trinity Collection. Hodges & Tuckerman. Cl. 2.75, Bds. 2.50 
SUAS eo sicneisiesisineics L. O. Emerson & H. I. Palmer. 1.50 


Of these sterling books, in comparison with many others, it 
may be said, those have gone forth “ by thousands,” but these 
“by tens of thousands,” Each author has his admirers, and 
all have a good record. 


Collections of Anthems, Choruses, Mo- 
tettes, &c. 


Baumbach’s Sacred Quartettes...Cloth 2.75, Bds. 2.50 
Baumpbach’s New Collection......Cloth 2.75, Bds, 2.50 
Boston Academy’s Collection of Choruses.... 2.50 
Buck’s Motette Collection.........Cloth 2.75, Bds. 2.50 
Buck’s Second Motette Coll.......Cloth 2.75, Bds. 2.50 
Bradbury’s Anthem Book. ......c.ccesesesereereees 2000 
Choralist. In 23 Nos. Each,..... alec Wave ale acta Balegcsiste old 
Chorus Wreath. Sacred & Secular........ Bacnocdeed Lae 
Church and® Homer. .:.2<cis.cs. sac Cloth 2.75, Bds. 2.50 
Constellation Collection of Anthems........... 
Convention Chorus Book........ et ties lsiseaterstenitcas -60 
Harmonia Sacra...........+02see000. White & Gould, 1.50 
National Chorus Book........ NSUDOCOACE CANOGA EC au 
New Oratorio Chorus Book..... Sia teleisterete sferapeaintere(sre 1.38 
Peace Jubilee Choruses. (1869.) Sacred & Secular. 
Paper 50 cts., Cloth 1.00, Bds.......cscsssres nvoubocod Seda 
Sabbath Guest....... iste lorststaie/sletaiale Emerson & Morey. 1.60 
Sacred Chorus Book............. ..» White & Gould. 2.50 
World’s Peace Jubilee Music, (1872)........+0.66 


TS 


Fine Edition of Standard Operas. 


[Complete Operas, with all the Recitatives, &c., and Foreign 
and English Words.] 


Don Giovanni......... ...- Mozart. Boards 2.00, Paper 1.25 
acinpet ches b aPC aed OC eaeRObaS o Verdi.... 2.00, “ 1.25 


Paust....ssesccesccseseesss.. Gounod. Boards 2.00, Paper 1.28 
Fidelio, .«.........-00.0..- beethoven, we 72.00, -$§ 3.28 
Lucia di Lammermoor Donizetti. “ 2.00, “ 1.25 
Lucrezia Borgia......... aS So 2,00, wae etneet 28 
Marriage of Figaro.......Mozart. “ .25 
Martha..... Sonatas cemvicece et lOCOwW. 
INO Giese: ese cere cescceses Bellini | 
SOMNAMDUIS. <..c..ccccccvece a 


LDA Vac Aeaswo scar recescesecenesetine se 
TLYOVALOLOS sececcccesencsesseaverdi. “5 2.00, #6 
Opera of Dinorah, or Pardon de Ploermel. 

English and Italian Words. .............++.Meyerbeer. 4,00 
Preciosa, English & German Words......... eee Weber. .75 
Doctor of Alcantara. English Words.....Eichberg. 4.50 
Two Cadis, English Words.............2+»..Hichberg. 45@ 


Choruses from the Operas. 


Forty-five Opera Choruses.......seeceee ee Bruce. 3.08 
Opera. Chorus Booker. cc tence cetemastns cocessteenese ODO 
Operatic Bouquet. Bruce...Cl. 2.25, Bds.'2.00, Paper, 1.75 
The Opera, 14Choruses. Each.......... 25 


Cre eereerece 


Dirson & Co. also publish the Librettos of almost all known 
operas, These librettos have a high reputation, and contain 
the complete words of the operas, Foreign & English, and also 
the music of the principal airs. No better companions for 
visits to the opera, unless one should take the complete operas, 
music andall, Price, each, 30 ets, 


(a" MAILED, POST-PAID, ON RECEIPT OF RETAIL PRICE. £1 


OLIVER DITSON & CO., Boston. 


C. H. DITSON & CO., New York. 
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A GOLLECTION of SECULAR and SAGRED MUSIC 
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SINGING SCHOOLS, DAY SCHOOLS, CONVENTIONS, MUSICAL ACADEMIES, COLLEGE | 
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—CONSISTING OF— 


MUSICAL NOTATION AND EXERCISES, GLEES, 
DUETS, QUARTETS, ANTHEMS, &c. 


L. 0. EMERSON. 


2D 


Boston: OLIVER DITSON & Co. 451 WasurncTon STREET. 


New York: C. H. DITSON & CO. Chicago: LYON & HEALY. Phila.: J. E. DITSON & CO. Boston: J.C. HAYNES & CO. Cincinnati: J. CHURCH & CO, 
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PART T. 


CHAPTER I. 


$1. The prime elements of music are, Rayrum, MELOpy and Harmony. 
RuyTamM is the regular measurement of motion in the movements of music, or 
the regular recurrence of accent, which gives character and expression to it. 
MELODY is a succession of pleasing Musical Sounds. Harmony comprehends 
all the relations and combinations of Musical Sounds. 

§ 2. A musical sound is called a Tone. 

$3. Tones have three qualities, viz: length, pitch and power. 

Note.—Teacher explain and illustrate the above terms. 

$4. Music is represented by certain characters, called Notes. 


TABULAR VIEW OF NOTES. 


Whole. Half. Quarter. Eighth. Sixteenth. 
ae eae 
A Whole note ad is equal in value to 
two Half notes a ’ et or 
four Quarters e a | |. 08 

= or 


eight Eighths Aor ep Ae Pp ARR piss 
sixteen Sixteenths. N S \ S N NA 
o'e'ds.0 303° 0993 0393 

A double Whele note Teatt is sometimes used. It is equal in value to 
two Whole notes. o oJ 

§ 5. Notes are used to determine the relative length of tones. 

Characters indicating silence are also used, called Rests. These correspond 
in their relative length to the different notes, and are named accordingly: 
each note having its corresponding rest. 


———————————————————————————————————eeEeee———eeeeeeeeeEeEeEeEyEyEy———E—EEE 


‘USICAL NOTATION. 


EXAMPLE. 
Whole rest. Half rest. Quarter rest. Eighth rest. 


CHAPTER II. 


THE SCALE, STAFF AND CLEFS. 


$6. The ScaLE isa series of eight tones in a particular order of succem 
sion. These tones are named from the names of numbers: OnE, Two, THREE, 
Four, Five, 81x, SEVEN, E1igut. The Italian syllables, Do, Re, M1, Fa, 
Sox, La, S1, Do, are also applied to the SCALE. 

$7 The difference of pitch between any two tones is called an INTERVAL ; 
as frora J to 2, from 4 to 6, &c. 

‘The distance from any tone to that next above or below is called a SEconp ; 
as from 1 to2, from 3 to 4, from 4 to 5, &c. 

§8. As the Scale is composed of eight tones, there must necessarily be 
seven Seconds ; of these, five are large, and are called MAzor SEconps; the 
remaining two are small, and are called MINor SECONDs. 

§ 9. The Minor Seconds occur between 3 and 4, and 7 and 8, or their cor 
responding syllables, Mi, and Fa, and Si, and Do; all the others are Major, - 


THE SCALE ILLUSTRATED. 


Sixteenth rest. 


oat Bae oY 9 gun Mg > Cuetec ae alnd oy 'e-amae eee ne 
° e e He e e eo Ge e ge e e e ge e e 
e e e Se ° e olscve e Se e e e Se e e 
Were ferent tie Re 
e e 2 gs e e 2 Ss _o> - S ac e e 
2-3 $8o 20° tat oy = ae 
wes et 8 Ol Sn OO = a ae 
Sak er peter be “ 8 ogame: 
ee ee 
Tee. 3 45 6 7-88 7 6 5 4 Seepee 
Do Re Mi Fa Sol La Si Do Do Si La Sol Fa Mi Re Do 


Pronounced, Doe, Ray, Mee, Fah, Sole, Lah, See, Doe. 


$10. The pitch of tones is represented upon what is called the Staff. 


between the lines. Each line and space is called a DEGREE, making nine 
degrees, which are numbered from the lowest upward. 


THE STAFF ILLUSTRATED. 


_ $12. When more than nine degrees are wanted, short lines above and 
below the Staff are used, called added lines. 


EXAMPLE. 


Seeond added line above. 
First added line above. 


Second space above. 
First space above. 


First space below. 
Second space below. 


First 2dded line below. 
Second added line belew, 


THE SCALE REPRESENTED UPON THE STAFF IN DIFFERENT 
POSITIONS. 
~ No. 4, Commencing upon first added line below. 


er ee ae Eee ee 
— ee ee eee 
seo re ee 
eee te oe 7 Ge Bd ot 8ST 
Do Re Mi Fa Sol La Si Do Si La Sol Fa Mi Re Do 


No. 2. Commencing upon first line. 


Se pee nec eee 
o— 
J 2 3 4 5. 3 Gal We Oe 7a Oe Oe Abaare ee cereal 
Do Re Mi Fa Sol La Si Do Si La SolFa Mi Re Do 


$11. The Staff consists of five parallel horizontal lines and the spaces 


MUSICAL NOTATION. 


No. 3. Commencing upon first space 


7 -o ae — 
1 2 3 4 5 Grek ee hides 6s One 4 23> lal 
Do Re Mi Fa_ Sol La Si Do Si La Sol Fa Mi Re Do 


It will readily be seen by the above examples, that One of the scale may be 
represented upon any degree of the staff. 


§ 13. The first seven letters of the alphabet are used in naming the De- 
grees of the staff. By these letters the absolute pitch of tones is determined. 


§ 14. The arrangement of the letters upon the staff is determined by char- 
acters called CLEFs, of which there are three used in this book. 


§ 15. The Treble orG Clef is made thus, 4. and determines G to be upon 


second line of the staff, from which the other letters are reckoned in alpha- 
betical order upward, and downward by the inversion of that order, thus: 


§ 16. The Tenor Clef is made thus. ist This also determines G to be upon 


the second line of the Staff, and both letters and syllables are read the same as 
when the Treble Clef is used. The principal object in introducing this clef 
is, that the tenors may have a clef of their own, and thus be enabled at all 
times to determine which is their part. 


MUSICAL NOTATION. 


$ 17. The Bass or F Clef is made thus, J+ and places F upon the fourth 


line. 


$18. The scale, together with Numerals, Letters and Syllables, is repre- 
sented upon the staff with the G clef, as follows, the first tone being, by 
common consent, written upon the letter C. It is, therefore, said to be in 
the key of C. 


- lo 
in Cee elt One Ge fee Ge. 8 ee Gone AN ad ee 8 
Caap Et _-G 2A EB -O-- CG - B.A] GE -E D- 6 
Do Re Mi Fa Sol La Si Do Do Si La Sol Fa Mi Re Do 


$19. A piece of music is in the key of that letter which is taken as 
One. 
§ 20. The scale applied to the staff with the Bass clef. 


ee ee 
PS a a ar ee 2 
SMe are A 65 687 Bai Bc OK. Gs died, B21 
C P-fum G. Ab CCB AG FE DC 
Do Re Mi Fa Sol La Si Do Do Si La Sol Fa Mi Re Do 
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§ 21. A Double Bar [ or I shows the end of a strain of music, or a 


line of poetry. 
§ 22, A Brace , is used to connect the parts designed to move together. 


§ 23. A Close || denotes the end of a piece of music. 


CHAPTER III. 
MEASURE, RHYTHM, TIME. 


§ 24. Music is divided into equal portions of time, called MEASURES. 


§ 25. Measures are represented to the eye by inter-spaces, which are sepa: 
rated from each other by perpendicular lines, called Bars. 


Bar. 


Bar. Bar Bar. Bar. 
; Mesure. | Meénsure. : Measure. _Measure. 


How many measures? How many bars? 


§ 26. There are several kinds and varieties of measure used in music, 
each kind deriving its name from the number of parts into which it is divided. 

$27, A measure having two parts is called Double Measure, and is indi- 
cated by the figure %. 

§ 28. A measure having three parts is called Triple Measure, and is indi- 
cated by the figure 8. 

§ 29. A measure having four parts is called Quadruple Measure, and is 
indicated by the figure 4 


_ $30, A measure having six parts is called Sextuple Measure, and is indi- 
cated by the figure 6. 

$31. It is natural to sing certain parts of the measure with more strength 
than the rest. This is called ACCENT. 

§ 32. Double measure requires two motions of the hand, or beats, called 
BrEatine Time. The first is a downward beat; the second an upward beat. 

§ 33. Double measure is accented upon the first part. 

$34. Triple measure has three beats : first, down, second, left, third, up. 

§ 35. Triple measure is also accented upon the first part. 

$36. Quadruple measure requires four beats: first, down, second, left, 
third, right, fourth, up. 

§ 37. Quadruple measure has a primary accent upon the first part, and a 
secondary accent upon the third part. 

§ 38. Sextuple measure requires six beats: first, down, second, down, third, 
left, fourth, right, fifth, up, sixth, up. 

¢ 39. Sextuple measure has a primary accent upon the first part, and a 
secondary accent upon the fourth part. 

$ 40. The different varieties of measure, as well as the different kinds, are 
indicated by figures in the form of fractions. 
$ 41. The upper figure shows the number of beats in a measure ; the lower 
| figure shows what kind of notes belong to each part of the measure. 

$ 42. There may be as many varieties of measure as there are kinds of 
notes. The following, however, are those in common use:— 


TRIPLE MEASURE, 


DoUBLE MEASURE. 


a4 “MUSICAL NOTATION. 


SEXTUPLE MEASURE. 


QUADRUPLE MEASURE. 


CoMPOUND TRIPLE MEASURE. 


CoMPOUND QUADRUPLE MEASURE. 


——b 


Pe er SS 


In compound triple measure there is a primary accent on the first part, and 
a secondary accent on the fourth and seventh parts. 

In compound quadruple measure there is a primary acoent on the first part, 
and secondary accents on the fourth, seventh and tenth parts, 

ACCENT is quite as important in singing as in speaking. If the poetry be 
regular in its construction, and is correctly adapted to the music, the aceentu- 
ation of the two will correspond. If otherwise, the musical accent must, as 
a rule, be made to conform to that of the language. 


MUSICAL NOTATION. sr 


CHAPTER Iy. 


PRACTICAL EXERCISES. 
No.4, Which Clef? What kind of notes? 


For. GG AB Casey. Cy- Bw Cy Be PAS Qe Fe Bet DS CPD ne he ere Peo 
do do foustc. sini ‘mi fa -fa- -sol. sel] lassi ao 7-wsit do “si= do “si la -sol fa’ mi re do tre mi fa fa me re do do 


No. a Which Cleft What kind of notes? 


waa 
Mee eee ee — ee See ERENT SOP 
2 Ee ——4#G =) a 
[D: ee SSS a Sanne =: 


B B.C a E D, BF 2 aD. a. 
2 3 4 5 4 3 g 1 2 3 4 5 6 7 8 7 8 7 6 5 4 3 2 1 Vid ER CEE ig 1 1 
De re mi fa sol fa mi re do re mi fa sol la si do si do si la sol fa mi re do re mi fa mi re do do 


No.3. Which Clef? What kind of measure? How accented? 


SS gly dies aerial Le 


se -o 
SG. ce DD Br AB Co CC Ce BB AA GPG eee a ise De) ee Oe 


Dodo re re 4 : pe ye ool ei ia - si si do do do do _ si si la la sol sol fa fa mi mi re re do do. 


No. 4. Which Cleft The teacher should insist upon his class learning to read from both the Bass and the Treble Clefs. 


2 ce 


— — la sol fa mi re do do 


No. 5, Commencing on Three, 


| res CoCo Cee cae 


— la sol fa mi re 


— re mi fa _ sol rs 


ow” 


4 


8 MUSICAL NOTATION. 


No.6. Which Clef? Be sure to beat the time. 


oe © oe 
2s ea ee eee 
ye eee ee 
Do ~— re mi fa mi-re — () 


mip- 1a 50! —. 1a si d —- — si la sol la sol fa mi fa mi fa mi re — do — 


No.7. Which Clef? 


No. 8. Commencing on five. Quarter and Half Notes. 


| Su aues — r= ces sp 
aot a bene : 3 i= F=f 5+ ete 
e Sol — It so). f% mt © re mi ft). S0l a a: esl do do si Ja sol Ia sol fa sol la sol. fa mi---re be oth 
No. 9. Commencing on eight. | 
o (eo le r=: S- ee BS ha b= = | 
as a = bess : are a ! 
! ! ad - mia 
-——b——_L—__1 ___ a a 
i— do si la — = sol fa mi re mi fa mi re mi fa — — sol — ila sai do. 


@ 
sol la 


Do — “si 


na 


sing the up- ward scale, Sing with firm-ness, do not faii; Downa-s gain, then let us go, Care-ful- ly, but not to si0We 


SS SS ay 


MUSICAL NOTATION. 9 


$43. A Dot (-) after-a note or rest, adds one-half to its value, thus: a dotted half note (@") is equal to three quarters,). PP) or P), A dotted ti 
(?") is equal to three eighths, (9 & ) or (? 8), &e. i ees Z mw EFM oF) ae ot 
§ 44. When two dots (++) are placed after notes or rests, the second dot adds one-half the value of the first. 


No. 11. Tripple measure and dotted notes. 


Do re mi down, left, up, mi fa sol, down, left up, sol la si, one, two, three, si _ _ do. 
o- S- + oo 
== —__.___»_, -#@__9—__,—,--9 r 
: a ae aS 
oan = erie Br sa aa —be 
Do —_ —— down, left up, one, two, three, la sol fa, down, left, up, one, two, three, fa, mi re do. 
No.43. Which Clef? Sing by syllables first. 
im —| —_——— 
x: or Sera oe 
: ro Ree 
1, Wake, O ye sleep - ers, Nor slum = ber pro - long, Al - read - y the reap - ers Are hast- ‘ning a - long. 
2. Lose not — the bright-ness - Of morn -ing’s young beams, The beau - ties of na - ture Are sweet - er than dreams. 
No. 14. 


poe 3 eo —s 
-——{2-* {E fe a ESeet 
sa o— fa — mi re nk 


_- — si 1 sol 


——-,-@ @_.4_. ; ae 
7 Ed BP [= 2 pee fo ae | 
Se ee ee 


si — la sol — ‘fa mi — 


; 
: 
: 


10 MUSICAL NOTATION 
No.15.- Quarter Rests. Sing by syllables first. Change of Clef. 


pee eet ae 


Boe 


Sine, : — gme and sing, yes, yes, sing this song, yes, sing this song sing, ut beat the time. 
i eaSe i= === te eee ates : ar cle ele-+[- | 
Down, down, down, up, down. right, yes, all right. 


No.i6. What kind of measure? How many beats? How accented ? 


eal 


4— 
Down, left, right, up, down, left, right, up, Sol aS eae left, right, one, two, tkree, one, two, three, eaee 


No.17. Eighth and Quarter Notes. Two Eighth Notes to one beat. 


Cc -o 
Wises vccise w) LEsccccn cc mi fa SOlcniccs aieo'e cice a. nce é  Siscecse do do si la-  sol)--la, sheicdo® psi la. sol -fa me re do. 
Down- ward, an - ward, beat and sing; Let “us makeour voi-ces ring;Sing,oh sing, both loud and clear, Sing, yes, sing with right good cheer. 


No.18. Half, Quarter and Eighth Notes. nd by syllables first. 


28 o- = @ : — Fe—{| 
Dea sae —-— Fee ne err iS ———— ifr 
P3- | Weipa a y 
— o 


. Cheer- ful - e re - sound - ing, let the tide of song, Ev - er - more a - pound - ing, Keep our spir - its strong, 
2. Sing in joy - ful meas - ure, All the live - long day! Life - shall pass in pleas - ure, Sing we while we way. 


No.19. Half and Quarter Rests, and Whole Note. 


(SSS SS ee! 


Sweet - ly, o - ver hill and _ dale, Mn - sic floats up- on the gale. Hark? hark! hark! hear the song. 


MUSICAL NOTATION, i 


No. 20. A Hold (5) placed over a Note, Rest or Bar, denotes their prolongation at pleasure. (See No. 20.) 


Se ee ee ae eee 


Mer- ry lark, thy cheer-ing lay, Wel-comes in the dawn-ing day, Na - ture’smorn-ing hymn is heard, First from thee, de - light - ful bird. 


No. 21. Skips, (thirds,) as from 1 to 3, 4 to 6, &c. 


PSS SS eS eS ey 


One, two, three, fol- low me, Now the skips we _ will be - gin, Two, three, ety two, three, four, keep up cour-age, we shall win, 


SSS SSS 


6 3 5 3 ae Gry 5 2 
1. When the oa - ee Aa as oi ae When the snowflakes fly a - round, Hush ‘ai is ee. - G ee tae 8 dha Hnsh’ a is e -ry as S44 wad 


2. While the birds are us for- sak -ing, Let our voic-es sweet-ly sing; Drea-ry, si- lent win-ter mak-ing,Cheer-ful as the tune - ful spring, 


No. 22, Thirds continued. 


No. 23, Skips. Thirds and fourths. 
eS 


aS Se See Sa 


5 3 5 8 5 5 Stan 4 2 5 3 4 L232 5 3 5 8 6 4 5 3 
Bie Bales ace spar - kle, lit- tle stream, Well I know your sun - ny gleam; O’er the rocks and peb-bles dash, Here a foam and es a 


2. On-wardnow with flow se -rene, Go, the ver- dant banks be - tween;Go, the o-cean vast to swell, Then, dear lit - tle stream, fare -well. 
pas Se Je eS ) Sia -—~p te Sa gia 
= ee tg eg a? @ 6 
Ca (seas et Ee eo ie of = ts Leads, fo are -— ae 
25 a Sagar Gee ont aeaetd dl eee eaten Ya ater emis mae ean. 
u 3 (C6 6 dA TG al? SM ie oan 6b. oe hte a) 
1. Now has come the hour of sing-ing;Cheer-ful spir - its hith a bring Ang With me 2 a; fone be- fore us, Let e join in tune - ful ne a. 


2. Gen - tle mu - sic! how we love ler! Sweet she sings the wide world ov- er, Withour o- pen booksbe- fore us, Let us join in tune- ful cho -rus 


No. 24. Skips. pas fourths, and fifths. 


Va. 
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SSS Sse 


o- 
(Ladies.) 1 3 5 3 68 3 Ge 4b 3... 8 O  .Biy>T ok: Sage taG Seb. 6. Siege Sas 2 TBS 8 
(Both.)Now our pleas-ant song -books clos -ing, From our fore +a tosis < - Bese jh Homer ard go we, hith-er bring-ing All the songswe have been sing - ing. 


: No. 25. Skips. Thirds, fourths, fifths and sixths, 


| Learn to sing, to rest the wea-ry; Learn to sing, to cheer the drea-ry; Learn to ee to soothe, the tear- ful, Learnto sing, to make life cheerful. 
B- o- 
OO) a ee =p) O- are ee pe =f — 4 -— —_ — 2 — - 
Yi Sen rae op oie ae ae rey mee i= Bat erg oie any Poo” 
ease" _L- ar jou o-T —— ae 
—— aed SS ieee — ae ieenet — z= ee era EBS, 2 
(Gents.) 1 1 3 5 4 3 Bx NO Ee: Sas 628 2 1 Buc tab Beth ey Bois te Bead = 8 7 5 3 1 


No. 26. Skips. Thirds, fourths, fifths, sixths, sevenths and eights or octaves. 


aarp: Sa 


| a a ee eo = a I oF ee 
q L 5 8 6 | Sallie i aia LP and 1 6 7 8 \ Os 3.0% 4 5 6 7 8 2 
With the hap- py birds of morn - ing, Morn- ing, morn - ing, birds of morn -ing, We shall sing at dew - ey dawn - ing, 
“eof r 
eed = ek 
TT 6 7 8 E 
dawn -ing, dawn-ing, dew - ey dawn-ing, And when eye - ning stars shine~ o’er us, ovr us, over us, stars shine o’er 
iit ee = = Sate -— -7—_—___- pier) 
=e == = Ste co ~4-&—- | -_-]- ——- - = “fee , oe ae | 
Jae ( feo Ba ot fal ea o 
( Ean org — om 2 — nos a So 4 +} — saw oi Ses 5 a 
2-13 e 
1 2 3 4 5 6 


We will re ee ini Al ae rus, Ae as ce or a ir an Sp ae = is - it aa rus, We will join their tune - a mil - rus. 


No. 27. Exercise in the change of Clefs. 


Ne NN Ng eS ee 
[ae sae bees Sg eed 


Do do do re mi _ fa sol sol la sol la_ si do do si do si la_ sol fa fa sol fa mi mi do. 


MUSICAL NOTATION, 


§ 45. A whole rest is sometimes called a measure rest, and 1s used to fill a measure of any kind. 
No. 28. Exercise in which the whole, Malf, Dotted half, and Quarter Rests are introduced. 


13 


q iia o mee 7 
== 1 = | 
4. ee a | as : fe 2 ar == ee ——s 
@ ee [net ee | Cert ao eee Te ne Gaming ost 
Hark! hark! si = Ience keep, Si - lence keep, Wait! wait the Rests! yes, for the aed 
x a 5 ‘ p- eo 
gr Be. a ae eae 9 _@ ao @ Look a-— SS —_—_— a 
= o = av : - San ak | 
Hark! hark! Yes si - lence keep, Hark! hark! Wait, yes, wait for the Rests. 
$ 46. Sometimes a group of three equal notes are performed i “a the same time that two of the same name would be; such a group is called a Triplet, and 


usually has the figure three over or under it. Thus the Triplet of (2 | e ) is equal in value to (? f). 


No. 29, Exercise in which the Triplet is introduced. 


The Triplet of (9.2 8) i is equal to (2,9), &c. 


a Nee BS ge ee ee 
SS eS ee 
L —|-_@—_-—_—_-__ 3 __| 5 l-g == aS = gy 3 AEE EY ERY OTE ES 
ba al * — = er 
Do mi sol sol sol sol mi, mi sol la la etn sol sol mi do si la sol la la la sol sol sol si si si do. 
Come let us mer -ri-ly _ sing, Light- ly cheer-i - ly sing, Light- ly mer-ri - ly sing, mer-ri- ly, mer-ri-ly, cheer-i- ly sing. 
N § 47. A piece of music may commence with either part of the measure. When there isa deficiency in the first measure, it must be made up in the last. See 
No. 30. 
No. 30. 
= GEL Y — ae Ns NT 
i elite _f = ee a ee =i sa bd x i Wed incall [2 ee See 
—O-}— ean ee aiaes [5 o— 2-1-6 —o— 
ME oS ae Sy aay = aS 3S = 
What shall we sing? do do re re mi fa sol la _ sol sol, 
Nee SS 25 pa?" Tae S P99 
— — | — me ri) e- aL =a as = = : eel ET EERE : 
22 Se Se eee SSE 
sing do do re re mi fa sol la sol sol sol la sol fa 
A 2S soe sNENoaNe = etl Ree 
| ey =e =a i _ __ 9 | £3 | | @ =F =e o— xz eel te, of | 
LO iO Ae = a fe—e—o—@ ps SASS a wey 6. oe ae se, 
sol fa mi sol do sol sol sol sol sol do sol a do si la sol sol la _ si do. 
———— — he — - fy —*%.—-) ———- 
Seam oes Se oe ee ee ee 
Bese Ca reser o_o ae Cia ‘i a aa ees 
ae Eee ot — ze 
“Mi sol do ve - ry well, ve-ry wel charm - ing, charm -ing,bra - VO, well done. 


14 MUSICAL NOTATION 


No. 34. Sextuple Measure. How many beats? How accented? When the time is fast, it is better tu give only two beats to each measure, down and up. 


— ee go or ae ae ee | 


iste fork ra right up up. down down left right up up down down left right up up down down left right up up. 


eee ee en Oe € ~~-N 

Sst erceres a xe SSSsci5 S sabes yipuee rs ore 
Jg- ol “aa Sf mia ar ona Be ma a ak kd Sins an sees Eee aa 

Do do re mi_ re re mi fa mi mi fa sol fa fa solla sol solla si la la si do si sila si do. 


&- S- ge ati 
eee oe “0-0-0-9-* | P-@-@-@--——y-- 
car a a0 -o- ae a an a ee ieee cee ae 4-4-4- = 


Do do do do sol sol sol sol do do do do lala la la sol fa mi mimimi a fa fa fa sol sol sol sol 


§ 48. When a note embraces two parts of a measure, the first unaccented, and the second accented, it said to be syncopated. See No. 33. 


No- 33. Syncopation. Opulanee y accent. pa BUpcopeao Ordinary aco 
-3 Sa o-72- @ Peale, = Pe Sti [ AS PETES 
PP sexes teateeteest tf eel cape teeaee spiel 
eee 2 ere at ite i Sars oss = iene aes Ft" 


§ 49. When a series of notes are performed in a short and pointed manner, they are said to be Staccato, (pronounced Stac-kah-to,) and are marked thus, 
(" 1 1 1) See No 34, Harr Sraccaro is indicated by dots, thus; (« + « ¢) See last four measures of No. 34. 


No. 34. ; 
Re==S SS: pe ee Se fetes esate =| | 


The Slur (~~ ) is used when two or more notes on different degreesare to be sung to one syllable. 
a (—~) is used when two or more notes on the same degree are to be sung to one syllable. See No. 35, 


No. 35. Tie. Slur. Ti Slur. Tie. Slur: Tie. 


GES lS ES Saal 


Wher the win - ter days are com-ing,When the snow-flakes fly a- round, Hush’d is ev’ - ry insect’s humming,Hush’d is ev’ -ry sriicaingaadtechial 


MUSICAL NOTATION. AG RE: 


The following illustration shows the common use of the Clef; and also the 
CHAPTER V, usual compass ‘and relative position of the different parts. 
TREBLE. 
EXTENTION OF THE SCALE AND CLASSIFICATION OF VOICES. =[=[=[=[=[= = f={=I Beeeaac Picea =e 
§ 50. When tones higher than eight are sung, eight is to be regarded agsone | ji sj4—t—i— 11 dr td td — 
of an upper scale. ALTO. 


§ 51, When tones lower than one are sung, one is to be regarded as eight guEEEE =f BEGG AaeiaieeSSel 


of a lower scale. sor acee 


Ree 2222S -EEEEEESI 
BASS. 
Norse 9. Besides the above, there are also other distinctions, as Baritone, between the : 
Bass and Tenor. And the Mezzo Soprano, between the Alto and Treble. The Treble is Da : aa === 
frequently called Soprano. = iz Say (ay fae ae ae EFEEEEEEE 


No. 36. The Scale Extended. 


SS cee ese oe eee ase 


toes 
ee ieee a SD ee 6 7a 1 A See eR te 6 8 M4 Bo Be 8 Ta 6s at 


. § 52. The human voice is naturally divided into four classes; low male voices, 
_ or Bass ; high male voices, or Tenor; low female voices, or Alto; high female 
voices, or Treble. 


Do re mi fa sol la si do re mi fa mi re_ do si la sol. fa mi re do si la si i mi = mi a 
ee ee es ance meer eee 
See re Ee Tas e ies a es Sere =p 
= See ee Ft ae —————- siege a ae =e 
Ee St ee ce bebe —f-}-—-¥— 8 —e ite aoe as 
1 2 3 4 5 6 tf 1 2 1 2 8 a 6 5 4 3 2 8 re 1 3 5 3. 1 
Do Te mi «fa sol” la si do re _ do re do si la sol fa mi re do a fe er ta si do mi sol mi do. 
No.37, §53. D.C. The abbreviations of Da Capo mean begin again, and end at the word Fine. 
Fine. ~ Ch 
cea x Ss ial mm a 2 Fok oe PARED 2 Sa Be ee Beer as eRe Ra - nage ake | 
ees - == te -| ph f—aF- =e ee es + as ae a 2 eS o~ “oy 
sae Sus f =2 ree Sar or ee =a tg = “AES Bagel See aig we eee 
No. 38. 
far ee Pe ott eee 
EEE 
EES Se ac a a i il BORE Ee : eae, 
Do Z do re si do fa re si sol a fa sol la si do mido sol la si do re a re do. 


SS, ee pas poesia tet 


Do re mi fa _ sol do gol mi do sol do re mi fa sol fa mi re_ do re sol fa mi sol do sol do. 


s 
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No. 39. 
SS Se 
Gi zZ eae ee 
a ern 
(Ladies.) Do re mi si do. 
a a ais ieee Re OLA TSAT Fh 
eee 
(Gents. )Now young ladies, aA will hear ane sing the — the scale, O yes, the yaa the scale of C, O yes, = scale, the scale of C mi sol. 


2S ieee = S27] 


If you please, gents, yes vaeacs your turn in =a in ge in = sing -ing, sing -ing, yes, in sing- ing now the scale of 
(2 


SS SS a 


Do do. 


54. Sometimes itis necessary to go back to the 2d strain, instead of to the beginning, expressed thus; Al Segno ($4) meaning, go back to the sign. (See No. 40.) 


Three~part Song. 
a 40. Ss End, Al Segno.S5 


pices Srrseiaririt iPaeerre: es eel 


ae 
a 
E now ors of - for my heart afd my hand * thee, home of freedom, my own na- -tife land, To fo ti<, home of fcodarn: my own na- tive land. 


ge Seer ce Pc SSS 


No. 41. _ Dotted Quarter Notes. 


esi eal bi ae Say = gM ieee ere Gat see oes il 
ia eSia Sees 
SS 2S ee ee eae 
soll sol — la — gi <3 ‘do Biot la or sClana mi re mi fa mi re mi re “Fa: 


MUSICAL NOTATION. 17 
CHAPTER V. 
AND SIGNS OF EXPRESSION. 
An inversion of the Crescendo is called a DmiNnvENDo, and is marked 


Dim. or —=. 

A gradual increase of tone, immediately followed by a gradual diminish, is 
called a SWELL, ———. 

SrorZANDo, abbreviated SFZ., or the sign >, a, vy, signifies a sudden in- 
crease or force of tone. 


TERMS 


PIANO, or its abbreviation P, signifies a soft tone. 
PIANISSIMO, or PP., very soft. 
‘MEzzo (pronounced Metzo,) or M., a medium force of tone. 
Forte, or F., a loud tone. 

FortisstMmo, or F F., very loud. | 
lee es see Fer Sento invddling.sor A tone commenced, continued and ended with an equal degree of power, is 


Mezzo Forre, or MF., signifies middling loud. called an Organ Tone ; it may be indicated by parallel lines, thus: ——— 
A tone, began softly, and gradually increasing in power, is called a CRES- | When a passage is performed in a smooth, gliding and connected manner, the 


CENDO, marked CRrEs., or —<——— 


term LEGaTo, (pronounced Le-gah-to) or Tie ~~ is used. 


EXPLANATION AND PRONUNCIATION OF MUSICAL TERMS. * 


A—In, for, at, with, &c. 

ACCELERANDo—(A-tchel-e-ra7i-do) ; moving faster, and 
faster. 

Accento—(A-tchayn-to); accent, accented. 

Apaaio—A-dah-jo); slow. 

Ap Lrs1tuM, or ad lib—at pleasure. 

ALLEGRO—(Al-/ay-gro) ; a quick movement. 

ALLEGRETTO—(Al-lay-gray-to) ; less quick than allegro. 

ANDANTE—(An-dan-te); distinct; rather slow. 

ANDANTINO—(An-dan-/ee-no); quicker than andante. 

A Trmpro—(Ah-tem-po) ; in time. 

Bis—( Bese); twice. 

CaLtanpo—(Ca-/an-do) ; diminish and retard. 

CanTABILE—(Can-tah-bee-le); elegant, graceful. 

Con—(Cone, longo); with. 

Con Sririto—(Spir-ito); with spirit. 

Copa—-an additional close of 2 composition. 

Da Caro—(Da-cah-po or D. C.); go the beginning. 

Dat Seeno—(Dal-say-no, or D. S.); go to the sign. 

Do.ice—(Dol-tche) ; soft, sweet, delicate. 

Fine—(/e-ne); end. 


FinaLE—(Fee-nah-le); the final movemont. 


FuavE—(G asin get); a flight; one part leading, others 


imitating, 
GravE—(Grah-ve); Slow and solemn. 
Giusto—(Je-us-to); in just, equal, steady time. 
Larco—A slow movement, 
LAaRGHETTO—(Lar-get-0) ; not so slow as largo. 
Leaato—(Le-gzh-to); smooth and connected. 
Lento—(Zayn-to) ; slow and gliding. 
MagEstoso—Majestically. 
Moprrato—(Mod-e-rah-to) ; moderately. 
OspLIGAto—(Ob-le-gah-to); necessary indispensahle, 
Pia—(Pee-a); more. 
Pia Mosso—(Pee-ah-moso); more rapidly. 
Presto—Quick. 
Prestisstmo—Very quick. 
Prrm0—(Pree-mo) ; first. 
PasToRALE—(Pas-to-rah-le); in a genial style. 
PraceRE—(Pee-a-iche-re); gay and graceful. 
RALLENTANDO, or RaALL—slower by degrees. 
Rectrative—in speaking style. 


Ritarp—Slower and slower. 

Senza— without. 

Senza Orcano— without organ. 
Soto—For one voice or instrument, 
Sori—(So-lee) ; plural of solo. 
SoLtrecci1o—Vocal exercise. 
SostENuTo—(Sos-te-nu-to) ; sustained, 
Soto—Under, 

Soro Voce—with subdued voice. 
Sunprro—;Su-dee-to’; quick. 
Scuerzo—(Skert-zo); in a playful manner 
TemMro—Time. 

Trrio—(7ree-o); for three parts. 

TutTti— Zut-tee); all together. 
Vivacr—(Ve-vah-tche); quick and cheerful. 
Vocre—{ Vo-tche); voice. 

Vouti— Vol-tee); turn over, 

Vottr Susrro—Turn over quickly. 

Vocer pi Testa—The head voice. 

Vocr pt Petro—The chest voice, 


In the pronunciation, the syllable which is italicized shows the accent, 
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Solfeggio Exercises. 
No. 43. Tenor and Al ae in unison, Bass an octave a copa am octave higher. ‘The key-tioy is taken by the parts at octaves. 


Bo me eee | eeeeaines ee eee = Riis ate 


Sy Steves Dodo si si dore mi mi fa mi re do mi re “al fa ni fa sol mi mi re mi fa mi re a si la si 4 


: Rp gs ay aopee ee 
ee rete ee Seales 
is aa ey ee ti 


Ce 


————— 
No. 44. 44, Formula for eee Sol Se Seichitiey HOA 


-a- is = 
cing Bole. 27: . " . : 
a ae 4 Se : tz ae aa ll ; h 
ae clams — zeae =e— “foam aaa | 


ido=re Sst. i la Sey mi Teer re sol w re si do. 


gaa ee = = Pee = | 


Tae Sees =H 


BL BOL AO oc a cml acct a ea BOL ee eee 
No. 45. Sa ees 


emia eee eel eees aaa 


Fa sol la ta si si sol la si sol do do si do re. si ae re mi do re sol sol. 


La si do la re re si do re si ra mi re zy S re ts = He ma i Bi das 


| megan a poi 9-19 : 
apna SS eS 


asia meat Rea eae tk = 


Mi fa gol ini Ja la_-fa—sol_. Ta. fa__si sol sol fa mi sol la sol is la sol ta be sol * mi re es mi. 


oe eee Seeatine et ee. Mewes 7 Yo eee | = coe 
jae at ae fo fe SES —— o—o—@-|_@ 9 | @ 9 5 2 a | 

— areas ns Se : a a aR I~ —— Sar —{-—#  - ae 
Do re mi do fa fa re mi fa re sol sol mi re do mi fa mi re fa mi re do mi re do si sol do 


*From High School Choir, by Emerson & Tilden, by permission. 


MUSICAL NOTATION. 19 
The Mellow Horn. E 
Sau eae= 
= 
eve or ear - ly morn, Borneon the breeze, rae rustling trees, The mel- low, mellow horn, The mel- low, mellow horn, 


eet —— Se ee oes ieeall 


a 
- lene doth float the cuckco’s note, O’er fields of -wav- ne oat ef sweet-er still, o’er vale and hill, Resounds the mellow horn, Resoundsthe mellow born. 


c= ee faa SSS be eeee 


3. With a sweet, the gay re-treat, Kind na-ture doth a -dorn; And oft wecome, when la-bor’s done,To hear the mellow horn, To hear the mellow horn. 


irs 2 SR ia pe eS 
t—+j~—+-—-+ + eer 
Paar a a i ee ee = ae cover 


G-.-e- 


1. How sweet to hear,when ringing aie At 


Home Song. 


eee eeepc ae eee eee relies 


1. Let us gath-er all a-round, Evening fall-eth low: Cold is all the air without, Swift-ly falls the snow, Swift- ly falls the snow. 
Ll: | aa i —— = =3 fe ere 
a eee wee a poms ba at ed = SSoianee oe oe a pse=teall 
<4 jae eer oe a a = ome eee oe === 16-a—a eee 
= G-O -G&- oe a G- ~~ 
~—_" 
2. Closethe curtains and the petal ben the’ gleaming ae Beamson_  ev-’ry ae brow os our so-cial este Se ae ae our —— choir. 
—--- —_— a —— 
; a pees ee i Spe =~ i ane rll a ——— i 
IG@4eo-oo teat 2a ais ze anaeeee alee 
. <=— 
3. Brothers, sis - een a song, Mu-sic fills the room; Sing we all in har-mo-ny Of the joys of home, Of the joys of home. 


ee Be 


‘20. a MUSICAL NOTATION. 


: The Vesper Bell. se 
Repeat introduced. Dots across the staff, : eo that the i is to be peppoteds 
——— eee a a 
ae it o—o—o— == Lic a 3. o-- gy — 


te the 2 - “ oe to prayer ; AT ENE hind, ‘and EE - e-teer Bend th the knee ~ its al Sek to ieee 


me 
Bo PaaS aes as — 


+ oe oes tS 


2. List! a soft and heav’nly strain Breathesfrom out yon sa- cred sae ee a Enea: - he pure, di-vine, Blesseachone with-in a shane 
Been cal ool eidleiae al eet aercsenercis 
> ese 8 eo See Eg aera nar aes 
: = se zoo ene 


REFRAIN. 


—— 


= =a 2 ee ae en ge ee a ee 


eur OO Oe ea Fee Se 
| 7 oe Hark! swecet- ly sounds the ves - per bell, Sweet - ly sounds the 
ee ee eee 
eee ee —— i be Soo 
Ot ea a A ae ie ea ae } q a Oe ie o.= 
$ Sy eames re ru reer Se oe ee eee a = 
. Hark! a-gain, a-long the dell, Sweet-ly sounds the ves- per bell, sweet - ly sounds Ee ves - perbell, the ves - per _ bell. 
"a ee i Noo eyes i aR eT 
= Nm Nee 
ae [Ss ja an ‘i = : areas or: Fe i oe 
6 o_o —_ 9 —_o-!___w- ra ae ma eT 3 o. 
ae Hark! 
Manlow. 7s. 
} — Tas = — 7 —————_,—. ____. 
RY Sa Peaeeaee ee eee] 
st a gate seeer eter nea oe —= ese 


When in si- ence o’er ay deep, Darkness kept its deathless sleep; Soon as God his Senin spoke, Light, in 


les oxmee eae er = eee 


+ <* 77 o—o-"§—6- waa oe te ee 
G- 
= chee prea ee 
Ses ee eee ee eee ee 


MUSICAL NOTATION, at 
No. 46. 
(ai=— ree + == eae peo 


gS ee + oo | ooo jo 5 = 
ps Do mi  sol.... fpeeeee s Sol Gi sol fa mi gol i. se la se do si dv sol la sol fi sol fa mi fa re do. . 
0. 47 


(a Se bye HeLa ae SS 


£2 Sei Sara re 


Do re mi fa sol fi sol fi fi sol fa mi sol a sol fa mi Bol, do.se:.__ 26 lao do se se sol si se la si do sol 
The Double Sharp (x) or Double Flat (22) is used to sharp ee ee a 
or flat a note which has been previously sharped or flatted, thus: te 


Conley. 7s. 
Sharp four, sharp two, and flat seven. 


Scigetee res ee feaeeraee| 


—-- 


To thy eee fair and large, sri Shepherd, lead thy charge; And: ee couch with tenderest care, Mi: dst the springy _gtass_pre-pare. 


BES lls itil lg eas |e eas & 


2. =e IT faint with sum- mer heat at, Thou aes guidemy wea-ry feet To the streams,that soft and slow, Thro’ the ver - dant aie flow. 


Sg ee ee eae ee eee 
The Crystal | SPESRS: : 


ee ee Sea a f 
—a ae Se ee res ——— = = See 
Ye 3-6 erage ee ey es te eet a 
1. Give me = from ee = Lae ring When the burning sun is high; Whenthe rocks and the woods pe shadows Ege he pparle: ae bet pebbles _ lie. 
= —— = z - ——— ag 

A|- Sty Dee eee eo 0 PP eg ie as oe as; —s-3\- area 
Ae epee ag 4 gto eo tg ge 
js $-Se- -o— =a; 78 -I—I—d- mam 7 -3—o 9S s—e—o—g—?- - 
2. Give me ne dic spring, When the ripening fruits ap-pear, When the epee the songs of harvest sing, he plen- ty has crown’d the year. 


= aeew zt (Be era a seesyacig s—e—v—o—o- Sua: = = SS} SSSee| 


Se eS 


22. - MUSICAL NOTATION. 
CHAPTER VI. 


CHROMATIC SCALE. * 


$55. Between the tones of the Scale, which form the interval of a Major Second, an intermediate, or a Chromatic tone may be introduced. Intermediate 
tones may therefore occur between one and two, two and three, four and five, five and six, and six and seven ; thus we have another Scale consisting of thirteen 
tones and twelve intervals of a Minor Second each: this is called the Chromatic Scale. 

_ $56. Instead of forming an additional number of degrees for the purpose of representing the intermediate tones, it is customary to represent them on the 
same degrees of the staff on which the Diatonic tones are represented, by prefixing to the letters or numerals a qualifying sign called a Sharp. (2) or a Flat (2). See 
Scale below. 

57, In speaking of the numerals applied to the tones of the Chromatic Scale, we say: ‘‘Sharp one, Flat two,’? &c. In speaking of the letters, we say : 


“€ Sharp, D Flat,” &c. 
ae "HE CHROMATIC SCALE: NUMERALS, LETTERS AND SYLLABLES. 


Ascending. Descending. 


G- Fo- 
Pe ce 2, 93, 4, Fh, "oS, "6, He, G8. 8, 7,27, 6, 6 5, D5, 4, 3, “PB, -re, 4 pose 7 
Ce, Dak Dey Bor FFF! Gt Otis Avr Abet Byun C- C, 0B, BLA, wAb.cG, iGb, oF, icky sER,o6 D,ia Di,’ 6. 


Do, Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, Si, Do. Do, Si, Se, La, Le, Sol, Se, Fa, Mi, Me, Re, Re, Do. 


: Nore 1. In pronouncing the syllables of the Chromatic Scale. the letter I should always receive the sound of ee: thus, Di is pronnounced Dee, Ri sh 

The letter e should receive the sound of the English long a, thus: Se is pronounced Sa, Le is pronounced La, &c. ‘ : Sorat siPald"hg proupanced Wee, ae, 
Nore 2. The teacher should impress upon the minds of his pupils the fact that CZ is not C elevated, and that Dp is not D depressed; but the i j 

ant tone, being in pitch between C and D, and 80 of the other letters. # s p : ge foe te aes CH or Dp is an independ- 


‘In commencing practice with intervening tones, the ear must be appealed to again. Let the teacher sing 1, seven below, 1, with the syllables do, si, do, the 
class repeating the same by imitation. As this contains the minor second, it will be easy afterward for the pupil to imitate 2, #1, 2, with syllables re, di, re. After 
a sufticiently close imitation, unite the two exercisesalready given, thus :—do, si, do—re, di, re. Then add 3, $2, 3, miremi; 4, 3, 4 fa, mi, fa; 5, #4, 5, sol, fa 
sol ; 6, $5, 6, la, st, la ; 7, r6, 7, si, h, st; 8, 7, 8, do, si, do. i 

Although the singing of the Chromatic scale ascending and descending is a somewhat difficult thing, yet with a teacher who can give the chromatic scale accu- 
rately with the voice, or what is generally better, with the aid of an instrument, a class of fair ability may be easily educated up to it; and it affords a fine training 


process for the ear. 


458. A Natural (4) is used to counteract the influence of a flat or sharp. F ae The influence of a sharp (B) or flat (b)— 


(accidental) extends through the measure in which it appears, unless counter- acted by a natural, It also extends througt 
suceceding measures unless intercepted by a note upon another degree. a 


* Curomarmic, from a Greek word signifying color. The intermediate or chromatic tones having been formerly written with colored ink. 


MUSICAL NOTATION. 23 
CHAPTER IX. 
MINOR SCALE. 
$59. Besides the Major and Chromatic Scales, (already explained, ) there is another, called the Minor Scale, consisting of eight tones, but arranged according 
to a different order of intervals from either of the others. It is based upon the sixth of the Major Scale, syllable La, which is taken as one of the Minor. 
Every Major Scale or key has its Relative Minor, and every Minor its Relative Major, and both have the same signature. 


The Relative Minor to any Major Scale is founded upon its sixth; and the Relative Major to any Minor Seale is ‘founded upon its third. 
_ Mrvor SCALE. 


[ENP isch a preg 7 bg oy: | gia yh) a ours 
La- si’ de’ re” mi> “fa*” si “la si fa’ mi’ re do ‘si: 1a: 
AGP tee Ore Pe Ee OR A CoB 2 Bie Dial es Geemeis selena i: 
§ 60. The Minor Seconds occur between 2 and 3, 5 and 6, and 7 and 8. ‘The interval between 6 and 7 is called an augmented second, which is equal to one 
Major and one Minor second. All the others are Major Seconds. 


ee eeaeeer fear al rama 


Lai? si do re mi-fa mi-mi la do si la si la si do re si do la si 


No. 49. 
—— arr —- 4-5 
rie So Renee Ti 
| ae = Spans 7 ee Ja Feeg-2- a rae a ae eee siete se sae =3 
L ato) -g--0-g- et Hes oe er os A Fe ee os 
i lee ey. +> ve 
Lado si redo mire fa mirimisi Ja — la si la fa miri la fa mi re do “ a la sido re mi fa si la si fa mire do si oe 


Part in Peace. 8s & 7s. 


SpsisitlS See area ed ee te eee 


1. Part in peace! is ARS be - fore eae Praise his name for tie and light; Are the shadows seth ning o’er * Bless his care, who guards the night. 


—— 


GSS SS SS aS SS a el 


> SoS MESA -9—o-_@-— Esper Cap 
2. Part in FS os tanker giving, Rendering, as we ‘aan ae go, Gracious service to the ied -ing, o-83 mem’-ry to. the dead. 


Se Sa ee 


3. Part in peace! suchare the praises God, our Ma-ker, lov-eth best; Such the worship that up-rais-es Humanhearts to heavenly rest. 


24 PRACTICAL EXERCISES IN ARTICULATION. 


SYLLABIC COMBINATIONS. 
1. INITIAL SYLLABLES. 


[The common faults in the enunciation of syllables, consist in a slack, 
sbscure articulation of the single elements of which they are composed, and, 
in addition, the fault of negligently allowing a vowel sound to intervene be- 
tween the consonants ; thus, ‘‘ bala” for bla, It is undoubtedly one of the greatest 
faults of our language, that it abounds in unmusical collocations in the sounds 
of letters and syllables. But true taste will never allow this fact to excuse a 
slovenly style of articulation, but will always maintain a neat, clear, and exact 
sound of every element, in whatever combination it may occur. | 


Bi, el, ft, gt, pl, sl, spl. 
Blame, bleed, blithe, blow, blew, black, bled, bliss, blot. 
Claim, clean, clime, close, clew, clap, cleft, clip, clot. 
Flame, flee, fly, flow, flew, flat, fleck, flit, flock, flute. 
Glare, gleam, glide, glow, gloom, glad, glim, gloss, glut. 
Place, plea, ply, plow, plan, plat, plot, please. 
Slay, sleep, slide, slow, slack, slept, slip, slew. 
Spleen, display, splendor, explore. 


Br, cr, dr, fr, gr, pr, spr, tr, str, shr- 
[The following words need attention to a clear, distinct enunciation of 
the hard r,—free, however from prolongation. ] 


Brave, bread, brink, broke, brisk, brow, brook, brink. 
Crave, creep, cried, croak, crest, crook, crop, crust. 
Drain, dream, dry, drove, drag, dred, drip, drop. 

Frame, free, fro, fruit, fret, froth, frown, freeze. 

Grain, green, grind, grown, grand, grim, ground, graft. 
Pray, preach, pry, prone, pride, prove, proud, prow. 
Spray, spring, sprang, sprang. 

Trace, tree, try, trust, track, tread, trip, true. 

Stray, street, strife, strown, struck, stream, stress, strength. 


Sm, sn, sp, st. 
Smal], smite, smoke, smooth, smile, smote, smear. 
Snare, sneer, snow, snug. 
Space, speed, spike, spoke, spare, sped, split, spear. 
2. FINAL SYLLABLES. 
Ld, Uf, ik, im, lp, ls, lt, le. 
Bold, hailed, called, held, filled, tolled, culled, pulled. 
Elf, wolf, gulph, sylph. Milk, silk, bulk, hulk, 


Elm, helm, whelm, film. Help, gulp, alp, scalp. 

Falls, tells, fills, hills, feels, tools, howls, toils. 

Fault, melt, bolt, hilt. 

Elve, delve, helve, selves, twelve, valve, devolve, revolve. 


Sm, s’n, sp, st, ks, ct, k’d, ft, fd, pt, p’d, p’n, k’n, a’n, v’m 


Chasm, schism, prism. Reas’n * seas’n, ris’n, chos’n. 
Asp, clasp, gasp, wasp, lisp, crisp. 

Past, mast, lest, nest, dust, lost, mist, wist. 

Makes, quakes, likes, strikez, looks, streaks, ricks, rocks 
Quak’d, wak’d, lik’d look’d, roek’d shock’d, reject, respect. 
Waft, quaffd, langh’d, oft, left, sift, soft, scoff’d. 

Pip’d, ripp’d, supped, slop’d. Op’n, * happ'n, weap’n, rip’n. 
Tak’n, wak’n, weak’n, tak’n. 

Sadd’n, glad’n, lad’n, burd’n, hard’n, yard’n, wid’n, hid’n, 
Ev’n, ¢ heav’n  giv’n, driv’n, wow’n, grav’n, leav’n, ov’n. 


Lst, nst, rst, dst, rdst, rmdst, rndst- 


{Many of the following combinations occur in the singing of hymns, and | 
need much attention, from their difficulty in articulation. } i 


Call’st, heal’st, tell’st, fill’st, roll’st, pull’st, reveal’st. 
Can’st, runn’st, gain’st, rain’st. 

Durst, first, worst, erst, barr’st, car’st, hir’st, lur’st. 
Midst, call’dst, filld’st, roll’dst. 

Heard’st, guard'st, reward’st, discard’st. 

Learn’dst, scorn’dst, turn’dst, burn’dst. 


Ble, ple, dle, rl, bl’d, pl’d, rid. 
Able, feeble, bible, double, troubl’d, bubbl’d, babbl’d. 
Ample, steeple, tripl’d, toppl’d, dappl’d. 
Cradle, saddle, idle, bridle. 
Marl, hurl, whirl, furl, world, hurl’d, whirl’d, furl’d. 


Ns, ngst, ng’d. 
Rings, wrongs, hangs, songs. 
Hang’st, sing’st, wrong’st, bring’st. 
Wrong’d, hang’d, clang’d. 


* These words should always be read asif spelled without o or e in the last syllable, 
In singing, the o or e¢ must be sounded when the verse requires, but should nevet 
through negligence be made broad or full in the faulty style of ‘‘ o-pun,” * ta-un.” 

t These words are usually to be sung, as well as read, without the sound of e after 9, 
but never inthe low style of “ e-vun,” “ heav-un,” &c, . 


MUSICAL NOTATION. . 95 


Repetition of Elements. 1. 0. Es 
Practvce slowly at first, then as rapidly as the words as be perfectly enunciated. 
= = > > = 
eee aT eres ea NS Wey Se ed peereteres PEN Etre pate 2 
i : ee eee nest] qe RJ a ae = ea sont Ieee ee Soa ne eee Kaa Pa aS | | 
HH — _§—_9-.—_9 ——¢—-|-@¢—__--——. - —_9 ° 3 ; —|—9—_o— : a—e- 
wea ee os Se -——_— 4¢—__4— 1 Hh Ya 
Hail! heav’n-ly har - mo-ny, Gleam - ing, Naa steam - ings beam - mt Rush - ing, flush- ing, brush- ing, gush - ing, 
\ \ 7 \ — 
me mae ide ac che aN Aa Ne 
=~ pee _e [re + = . === = 
e Seer got ee rs oat eee ee ae eee a a oe a mane 
har - mo-ny, Gleam - ing, stream-ing, steam - ing, beam - ing, ae ing, flush - ing, jaca gush - ing, 
Ne at eg eee nN NN Ret ah ee oe gg 
oo woes eee ee ee ee 
0 fei ee vs u 
2 > > 2S 7 > > 
BINS iets S005 CIS ae gg ene Bel cei ceo 
oes 8 Po Peo Ae ee 
A pp ee ed tf yg ieslana- hie ere 
Flap - ping, rap - ping, clap - ping, slap - ping, Curl-ing, whirl-ing, purl- ing, twirl- ing, Re - treat - ing and beat - ing and 
eNO Ne NN en eet Nh he Biases N 
a a a Mera eg gg a 
BSS SSS SS Se SS SS 
aig ge OOo -4L-— o——_o— 


Flap - ping, rap - ping, rs - ping, slap - ping, Curl-ing, whirl-ing, purl- ing, twirl - ing, Re-treat-iag and beat - ing and 


oN 
Nh A oT TA NY BR CELE 
a ' = fe 1 4 \ ‘ / a { : ' 4 
= a ee ee a 
= 


> > Po AN 


a a REL ee ny ; 4 
mect - me and fleet - ing, De - lay - ing, stray- ing, play -ing spray - ing, Lang = ings 


glanc - ing, prance -ing, dance -ing, Re - 


RON ON AN ee 


N 
ae 1 Shares ee acai eae ; 
78 = Beer ea ee ee F 4 as ea See 
\—o = g F 3 3- -§ g g 3 a oa ing gs ee ee ee 
meet - ing and _ fleet - ing, De - lay - ing, stray - ing, play- ing spray -ing Dank - ae) glanc - ing, pranc-ing, danc-ing, Re - 
eo TN 

a ee 2) ay rr eS ATES aOR SRO Se 
a aie = 999s rer eo Tay te ge 
ee ee —_—————- 


26 MUSICAL NOTATION. 

Repetition of Elements. Concluded. 
te ee ee no 
eee Cs eee 


<n ee” ya gy eas ia pe Magne —_ 4 4 tt 4-4 
- coil - ing, tur-moil-ing andtoil- in 


and boil-ing, And thumping, flump -ing, bump -ing 


5) 


jump -ing eens sei splashing,clashing, And 


uw 
to] 


‘ N 0 
ae eet HN hk SN Neo Noe NaS ame ~ aus g— g—6—--- 
= 4 Say pee pe {——— 3 —3—e— tats es 
: Git = t= 9— 9-5 ee es = $83 ‘ SSa==— 


~- coil - ing, tur -moil -ing and toil- ing and boil-ing, And thumping, flump -ing, bump-ing, jump -ing, Dashing, flashing, Saha And 
a> 2 


> Zee ee > > 
ies eal i) i a =| =e ay es ier tae 
a Se ae SS apemety =e - 
—— - Z fag ESR ee 
aa Le og po o-—_]| 8 =» _9-__@__—______- 4 __+ ___¢ — 
n, nev-er end-ing, but al - ways de-scend -ing, Soundsand mo - tions om -er - er ev -er. ev -er blend-ing, And 
gr tee Ne a = ofel as, o nie Ss. 7 zi asi Th. ae ae int See EEE SaaS aad 
Bs ae Ben Saeed oe an — pase ae 
Oe o-— ~—-@—-#-__- ___ — 
Se an ee a samnpr Ned Es ee as ——z- An Deva -- A. —___,___4-__#-——. 
/ Cae ayaay ay ae oy va? + 
so nev -er_ end -ing, but al - ways de- scend -ing, Sounds and mo- tions ev “4 ev - M ev -er ev -er blend-ing, And 
—.--~—_ 2) 2 ——= a 
. —_ —-—_# 2 [--@ A 
(SSS ee Sos ° 
oe a a ae ADS SP ar AeA aN BP) 
ae seres. — px — Moderato. 
Ea ge aati ea$ ote o—_o—-# 
ee = em sed og BE Re ay eee 
at once with a migh - ty roar, And _ this is the way 
= pa As OO pet 
ease = = —o-# o—|-@ 9-5 
aw. j= rae a -@ ot |! r aa at pce r eat 
-e—# ame a PO Oe Oa 5 
—_ [ "i | ice v + 
at once ge os migh - ty Sees And oe is the oe the wa-ter comes down from Lo - dore, 
—9--—- an 


a ae 8) 
Seer Seat se Sees ani {SS a ee MEN Be 
=s eee 2s amare a = =p == ae — =P 


MUSICAL NOTATION. 27 


Morning’s Ruddy Beam. L. 0. E. 


NSN 

Foon ec a2 yoga a-2-0-0--| “sla: o- aal 

a, nts oe eS if_id if 

+S CE 
1. Morning’s rud -dy beam Tints the eastern sky, Up,comrades,climb the mountains high, Tra la la la la Jala Ja Ja Ja Jala Ja Ja Ja, Tra lg la la la la 
: =e NN TO i poe bea oe eS = 

qe ete aie on eos ae. =f ae ipieae vay = uae pS ses Mote oi abs 5 

oe ee soe og Serge Fe 6 81-16 5-0-3-3-0-16 8 0-9 


2 vetiag's ven: -tle ray Gilds the glowing west,Each hun-ter sighs forhome and rest, Tra la la la Ja laa Ia Ja la lala la la la, Trala la la la la 


26 Aa ps) SO ae Oo AREY 
Fa ae G sr eee? 
Aa aoe aN eae eens RR Lae eS <7) a o-0-6-9-0-0-} 5-7 -" jo-4-- 


3. Let the sluggard sleep, We must slumber shun,Ere night falls, honor must be won, Tralala la lala Ta a Ia Ia Tala =A la ie Tra la la la la la 


Lively. Sixteenth Notes. 
Nv 


O-. 

RNS NEES ESN SPS ee NNN SENN eo SENN 

cigs = “o=0-0—0- Z if een aes eee se “ole ae @-a-te a-a- “a a ee a eole oe ea a 
! 

4. a NN py ep ee — 

eee Tea Fea ny ae + we a oP Se q q—@ 09 —*- E 
ed ee a= ma 92a |] 

are ete ee ae ae a 
la la Tra la la la la, Haste, haste, Raste: ae haste, haste, a mer-ry,mer-ry bu- 2 calls. © 


<a == pae — ae eee ——— a! = =4- Sens NS =e 4= l] 
oe sare os eee Ee a, or = "a ee eS Se See hee ae eg ee = eee “NaN = 
oe 6-8 {SSS eats ie Pain! Se Sees —e—s—9_# 5 — 
la da la Tra la. la la la, rants haste, haste,The mer-ry, mer- ry bu- gle calls; Ifaste, haste, haste, the mer-ry,mer-ry bu -gle calls. 


J 
Sia fe: = ea ene f oy Pele eas yee feet ea Ra A=N 
ae ae eg ge Peete ea el 


la*eda -la--Tra-la-—-- la io la, Haste, haste, haste,The mer-ry, mer-ry bu- gle calls; Haste, haste, haste, the mer- ry, mer -ry a gle calls. 


ae Nee a= ————————— . = ° aaa ee ao om | 
pe ee 


28 MUSICAL NOTATION. 


CHAPTER VIII. 
TRANSPOSITION OF THE SCALE. 
§ 61. When any other letter than C be taken as one, the Scale is said to be Transposed. The Transposition of the Scale, therefore, consists in changing the 


pitch, or in taking some other pitch besides C, as one, or as the foundation of the Scale. 


§ 62. A Scale is in the key of the letter which is taken as one. If C be taken as one, or basis of a scale, it is called the Scale or key of C; if D, key of D, &c. 
§ 63. In transposing the Scale, we must preserve or retain the order of intervals, as in the Scale of C; i.e.,from 3 to 4, and from 7 to 8 must be Minor 


Seconds ; all the others Major. To accomplish this, we must reject some of the tones in the key from which the transposition is to be made, and use instead 
certain intermediate tones. 


The first transposition of the Scale is forward by fifths, from C to G; i. e., @ is taken as one, or the basis of the Seale. 


ILLUSTRATION. 
The Scale in C transposed to G. 


Do re mi fa__ sol la meesiaee dO; do.=re .mit fa. sol -la ‘si do 


§ 64. In the above diagram it will be observed that the tone F sharp is used instead of the tone F, that we may preserve the same order of intervals as in 
C; asthe interval from six to seven must be a Major Second, and from seven to eight, a Minor Second. The same method is followed in all the transpositions 
by Sharps. ; ¢ 

§ 65. In every succeeding transposition an additional Sharp will be required upon the seventh, for the reason given in the transposition from C to G. 

§ 66. The Sharps or Flats used in transposition, are written immediately after the Clefs, at the commencement of a piece of music, and are called the Signature, 
(sign) of the key. 


Nore. Let it be remembered that any note or notes sharped or flatted, as designated by the signature, continue so through the entire piece, unless the effect 
of these igs cancelled by the use of other accidentals, (Sharps, Flats, or Naturals.) 


THE SCALE IN G. SIGNATURE ONE (). RELATIVE MINOR. 
npg Nis a) Hr 
a ee 4 6p RA Sg ee ee 
Saas eae ae i AE ARETE WPA aE AI 
ee eSB de 5s Ge -7.2 8% 8 Si7 & Ou 5 -4ic-B kM | bee eed ao a 


Liang: ; 5:5, 6 9 .%e-)8.,-- 8- by 7-4 - OE 
Do re mi fa sol la si do. Do si la sol fa mi re. do. La si do re mi fa si la. La si: fa mi= reido si la: 


o- ta SS St a 
> ame a 


ie eS = ee ee 
Ba jb IF bac = 
= a ~ fy Bie eS ae : 
Dad eek 5 GT — Be BF 6 4-8 eds ) 2-8-8 "S56 TP BBA gh 76 Se aoe ee 
Do re mi fa sol la si do. Do si la sol fa mi re do, La si do re mi fa si la. La ; 


si fa mi re do si la. 


MUSICAL NOTATION. 2°) 
aks, is the signature? What key ? Why ? What new tone is used in this key? Ans. F.(#) Why? Ans. To preserve the order of intervals, as in the key 
No. 50. 


Se nes PSS pS pa oS ea ees 


Be SOle tae Wile tOls Gos Tess... mi re. mi re do..... si re “i si 


aae Sota See ae! 


ae. do re mi fa mi re do si la sol Bi do re si do ee la la mi fa_ re ong 


Je es, emarees re mi fa re do si do re mi re si do re mi mi sol fa mi re si 


Seer ee tee eee eee 


o—-,g———__-}-4 4 —__-}- —9-1 9 —g@—a a Sw Saas 2 (ean ae 
Pe Pee Se Se ete ae ears mes 
TO Sl ee On OL esa. a. cctces coats > BOL las fade mi —fa-—mi si- doc si sol.- St ado. eae cae si do la rm ee mi. 
Se eer a ee ee ese es eee sje Sie ica Ses 
ee | arn ae 
fica Se eee rec mi re fa sol do solos. 5 fa mi sol do...... mi re do fa. sol eae 
s 52. 
9—o—|_—__—_0—o-jo— 
a aac lee=ee 22 eas Seer eeeeeee PSS] 
: Se =e Saat Para eot 
Me Mic cot). 5 a IPR ee til Sr ee ee fA comientasomiccolasss mi. ROS fa a 3 a la a fa mi. 


Bg Ble cet UOn ere M1 searare A = _ si mi re do... rez... mi: fa" sol os so Ssolfa= mi =re~ de; 


=eee Ee a=: a =i 


oo 3-3 


Sil... ee a nee ai (10. syncin a siete ew ble che ore Sa de Siakes GOlccree ISS SO Rae Seer ee ee eee ee re aoe si do. 


es (receoal es 
shes Are patie = (ane aaa ees ee eee 


Dow se... Ones re. . 2c; do sol dO ee Lo cose te sol TedoOsc..lcsole... 1dOw. ~..t2- fagt . socmibtiamivolasce dos 


a4 
I—6—o— 
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No.53. Solfeggio. 


aes 4 ated Hef ae me =! a : 


ea do mi fa do re re mi re do gi re mi mi re re do. s&8i. 
re = Se ia = 
ae it — 9 Peer a ze —— : Serre: rae i comers i 
= a : Se ee [ied 6-1-7 e 
oO or o—@ qe 
Re EO sae a Wy OLS yews es Via —--- Jae 2 BO). 3. 2. Seen —— do do si dore do si la - sol. 
ists 2 aren a = fife a — Fe SE aes 
7 aaa nee a oom = @ ape 
= FEL — On = =a FE =e iepuewer aoe sae 1S So mere = 
Do mi sol ‘a re do. sila a do re mi fi sol mi re do la sol. 
awa 7 
— es : “6 (ei er 3h 
See oo ee 2 eee ee eae ae = a a] 
Do sol mi do fa re fa sol do sol do si do la re re a es Bi — “re re. 
ao SR a panna TR eae as FESS Pee ee ee Sed 
Ps ae eee aay 
jaectaece teieeene OC a SaaS Ad do mi sol sols dd... 
gee = 
ts =f==s ees SS = 
o0 Soto wa al = SOO tr agit a7  e 
sol sol.... fa mi sol Ss Bi do se la la sol sol © sol, 
= en ae a ee 0 SL eee mas Oy Or = EN PRIS ETT? = 
e ——— io —————— — Fe = =: Jl 
S08 Sars > as) z ee ca 
sol mi do la re wel do re mi _sol__fa TOm NOLS wel 
———}- ——_—_—___ ew 
— == aa Ci SA SNNETeN Te aN MereE Ler hoes if SNS 
a {—— aS aia ee ae ee whee py en ete SS PP ee = S 
Se ——— -F=FE == a he com a So} ogee = | 
fas si do fa re gol fa re Go sol... do i Cees sol sol 0. 


MUSICAL NOTATION. 

4 Onward, Onward. Bs & Aisi 
= ee et 

---e—e— ==} - —|-@— —-—}-@—- = 
3S ae oat = See Se —— 
oo — ae a —— ee ee 
4a Sats ser ae =: coe at Sao a ge aS 4 — ae = eg — <r jam 
4-83 — ex er aa 967 _-8- Se er ee get =e —¥§- $3 
2. eee onward ! look beyond you, eee the beacon light in view; Let no i - dle words en-tice you, Lure you from the safe and true. 


a = SSee= So Sages =F = aE =e 


| Sees ee aa pe=tie. 


|_—_ —_—— —!_—__. 


Soaereees =a SS ae 


Do the work which God has given you, Be your = what it may; Bu-ry not, nor hoard your talents, 


SSS ES 


oat Bes a _e_ oa 


\ 
Onward, with your heart en - no-bling, Soul re - fin- ing more and more 5 Till it at the gate of heaven, Dropthe bur-den that it bore. 


Se a eee 
fete jet =e | 
omer RE Ea SE See Sere eR ea a Sere MEE ot a ae 
‘ Ist, Hark! the Bell is ringing. RouND IN THREE PARTS. 
) 9 _— -9—e — le 6——}--~— o ar 
pee Be 5 “~—F aaa ° iz o— =e = 
ey! Fe Zeemote yore ore | Emo 
Hark! the bell is ring - ing: Calling us to singing; Hark! the bell is ring - ing: Calling us to sing- ing! 
2a ; 
é ee Ng re NN NN ee ae 
“= Spa, Say pn yeeees 2 pee eer ee fd == Sn Sa ee i — 
ie =e a —-6-}-» a ae ee ee d= 
Hear the cheerful lay, Hear the cheerful lay, Come, O! come «a - way, Come, come a - way! 
8a, 
6 Ny Se a ee eS mai os a 
i NT eared NS a RR je Roe st SE 
Se SS 
Sa ot ee = “a_ SS ae kee 24 


Hark! Hark! the bell is ringing! Calling us to sing-ing, Hari] bark! Come, come a- way! 


39 | MUSICAL NOTATION. _ 
SECOND TRANSPOSITION BY SHARPS, FROM G TO D, SIGNATURE, TWO Pe). 


BCALE IN D, Re.AtivE MINOR. 

——— pe ee 

—— o— oe Sei Sew Te = as 

St ra OO rege me ee 
“ere! lk Se at eB, Le oe re 5 ee 

DERG AB CD. D¢ BA G FEE D. B CHD E FE G At B B ARG FEE D Cf B 
Do re mi fa sol la si do. Do si la sol fa mi re do. La si do re mi fa si la. La si fa mi re do si i. 

a See 
Tae Se Se Se Se FS 5, ne 2 99- py 
0 8 gl op ee i ae 

et gly rs a ig Oe A i ye a7. 6-5-4 8 i 
DEFGA B CHD DCE BAG FFE D. B CED E FE G Af B BAG FRE D ChB. 


Do re mi fa sol la si do. Do. si la sol fa mi re do, La si do re mi fa_ si = La si fa mi,re do si Ia. 
‘No: 54. What is the Signature? What Key? Why? What letters are Sharped? Why? 


i 
. #—< 


= _ 1 a i} 
gf ee l certane gi 8 0 _ ee 
Dow re an Afar —s0les icc ah op terres oe la sol la . si do...... si la xzol fa. mi- re mi: fa-sol fa - mi —re do. 


Come, and; let us mer-ry be, While we sing the scale in D. Let the tones be full and free, While we sing thus mer-ri - ly. 


ee ee oe ye re 
Dee ee aes eee eerste 


Do re mi fa sol la sol mi..... fa mi fa re do do sol la mi re do sol do re mi fa_ gol gol: do. 


No. 55. Sing this Exercise slowly at first, then increase to very fast. 
2 ee a i Gea Seer ete aii Oo aes cas 
6 ¢ oe Sy ye (ae a ae 
mi fa sol fa mi re do re mi fa sol fa mi fa sol la si do si e sol fa mi re do a do. 


i SS ET NATH A EP! Ect tl 
Ley 5a Beer yee pene. oy Pas Se ONES FS o—e_¢ # 
oe a ome =e Sa 


Do ‘re mi fa. sol fa mi re do re mi fa. sol fa mi re do re mi fa sol la si. do si la sol fa 


MUSICAL NOTATION. 33 
Solfeggio. 
SSS aaee 
“Of _@—o— eo Se a 3a— oo 
d0.+ee0 


PCO SSOH SSH TOO LEH OSE SOR EEOHHLESH OES OOS OE SESE OEES 


= Siitei® 


si do si do si han 


-|-5-Fe—e— pS [So saaee == see == 


Sa | 7. eae, EM Eos 
ee ee —S—— 
Do do.. Bets Go la BOleesccoce mi do fa fa_mi_ Te mi fa sol mi fa _ sol — Blocee do re dog tse si do. 
=n paanesonins me o-0-3 eo" A RS OF CA, 
eb “fe o—o- ert - iter gas jo—— ge ees eee —e— =a F=Fe| 
— aaa Le iowa al a | asa SEER. pe Lee ee — a 
SBS COORD IOOO IONS ONL GO-cecee BOlsocece AOvecccccccccesesceescocse Ii re do sol do re mi do re mi f&  Yese50.50.50c50u do fa sol sol do. 
é 
Solfeggio. 
= x. mi = sol sol C, sel fa sol fa mi 58 do si la sol fa mi eB s la ey fa mi re do. Pine. 
ns) aoe Las aN NS Sino (ae er ae an, —9-g_ aK = 7 
= ae eft soap por basse il eae ae =f — Eri -3-. —s=¢> = at: =e cares he Saas aed <a 
ee eeres §-3-8-9-ig-— 3 zig Bee en 
mi fa mi re mi re do si mi sol fa mi re do re mi fa mi re do afi do. 
—-s oN eae iebtieatiad jo a ects =e a a ee Same 
yo ww PS ———- ih ae ie. eg ee aaa ew i da 2 ge 
—— 2 ee ae ee eee 
4 —————E— = A—-~—-_ — + —__________1 + —_ 
sol do re mi i do do misol do do sol S mire do fa, sol do. 
i? fa fa mi fa re mij mi'_ re. mi doves... si. do re si do re mi do si la sol la al 
. 7 Hie A, Was eae Ver Oy, BRE ee. nes eee eee arb. 
=a 7 ae eee ieee ae 22] a See 
uh j= —-gi—14—-—i_a— a—a-— —o——-1+g—_o —® — g-+ 2 — —-+- -8 —- —-—- 
3: Sea g-ig-e-g—e ate rem ante rs piss 
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Evening Breezes. L, ONE. 
> = ee > 
HNN NN NNN EN NEN SSN NSN NNN INN NB fp 
Soo — o_o —o—a- fee =e vee 0-8 ew oo 9 By pee res 
7 ey ees eee ees ty a 


1. Hark!I hear the sweet bells ring-ing, Ring -ing on the eve-ning air; Sweetest thoughtsto mem’ry bring-ing, Evy - er joy- ous,fresh and fair. Ding dong, 


” Sar Son) Se erenns ery oar cuaer cule mares re 
; SaaS aS a eae = os ts die ———— 
3 2S SSS SS SSS See ee Ne ae Nae SS 

—-\—-\h—\ eg SS Ne Ne eeseeze SRK =e ete 
ee ed ad —S—= aS See —— A —_|—>—+4 —| —— St 
Sa eee 2 —*—- 35 j—g— ep to —9- o—9—p—0 | 
2. Ring, ye bells your preetoes car Hew I love your tonesto hear; And my heart is Fall of pleas-ure, As they fall up on my __ ear. Ding dong, 


Sahin Cn eee. aah Ee ksoes a ec scene tee ee 
p e600 1o—0—0 6} SSN ap taain Kak ei SNe fe—e-0—e 2 BOSS TR oe ee ee ee 


fen 
a ene 9 pa abs a eeeatar 


fen 
—f— as aa 
Soe Se aa 


ding dong, ding dong, mer-ry ells; Sing the strain, the old re -frain, the ae we toved'ti in ime ze Rife: a 6 bells, ting merry bells, ring, O ringcO" Hag your your Siecerenl chines 


| 22 a ee Piel 


PRs f oN 

— — SORES 0 WLS #0 Nia ave .——— 
— “NooNWoN ——h-\-—+- _* —0-0-0- pate ee 
gs5 pease <a ac eer pe jlers mee soe aaa oeeaee ea || 


ey lt , xu SNA +. hae o-9- eae ee ore 4,0 — B 
Ee ae ® ot fe 3-8 fo=a—$—5- raoeae errs hh “e ofe—< Par NaS papes 6-0-0 4 u 


"sa 


Beemer Ss) = 


as Sa 


: _ MUSICAL NOTATION. 35 
: Andante. The ee of the Night- Wind. T. H. TANNER, 


sa fa igan| eee ty ay fa ata ae eae pene boar 


ROY EY SE OY EY EES RRR N ROEPES aa BRUNER TORE ne! ST 


1. ’Tis the voice of a LaSa it that whispers at at eh si fond one who fad - 4 a - way from SLAY, sight; ’Tis a mes -sen FESO. sent to this 
te — —. 

rEg A on ee Sis ne ee = 

a See i B = oe ; ae eet 635 gte—g—3-t ge ~t-g@—8-6- 2-e— ea 3 —e—a- 

ms 


2. 'Tis the low pinintive night-wind! O Hist is its straint Like the music that floats o’er the moon-lighted main From the bark of the dead; e -ven 
3. 0, that voice of the night-wind of Autumn is giv’n To warn us of deathand to tell us of See As sweet as the sound of a 


FAN Se ANE NT NTN aENE ‘ hate ee 
o— o—o | e—e—o-|-- + — ae ee 


Mee ee Words © of Kindness. E. 


<= -- <$ — — 8-8 - - 
atta = 
isa len ae ee a mes 
J—~il~—f—-4 Bante 5 palo 


ae aaa cold world of pain, To ese thee “ lov'd one shall meet thee a- Jat Words of aa eat ia arta How they hft the 
“NTN Sntevr somal (ya env Nt Ne 
SS SeaS les ees ie SS 
={-3—s-t- a gas Gog ae tg Buea Ct Be 
==: SS eel |G pet: 


thus to thine ear It mmurmur-ing comes from the grave of the year. 2. Words of kindness,how they help us When our eyes are 
bright seraph’s wings,When hov’ring a -round us, thesong that it sings. 3. What can make the earth a heaven But these lit - tle 


=e sleet a =H] |P: eee es 
iden 


0 ww 


filled with tears, Bidding all the heay-y- la - den Cast away their anxious wth fours a ae ae them ae ees them, Words of love and snd of ne 
words of love, Telling men of sins for-giv- en,Pointing to a home above; Always speak them, Always speak them, ‘Words of love and words of cheer. 
--9-—9 


Bae er NA Sets ah Nee ee \oNH 
ponent [oe tae 


asi 6—o-|-s—e—s—s 
Need = at rt NY = 


36 MUSICAL NOTATION. 
THIRD TRANSPOSITION BY SHARPS FROM D TO A. SIGNATURE THREE ($44). 


ScaLtz in A Magsor. RELATIVE Minor. (F sharp.) ;’ 
ee : SE SE ST ES Se Fe Ee eee 6-% i 
Fie el Ba —— —— a 
_—— aS a 
62 7...8. 048 a “6-84.08 3 (2° 2) 62.2314 5 Oe eee 3 yg yA RO eC Rer ee 
FEGH A AGH FRE DCH B A FEGE A B CHD EP FEFPZES D ce B A G# F# 
La Si- Do Si La Sol Fa Mi Re Do LaSi Do Re Mi Fa Si La La Si Fa Mi Re Do Si La 


Se ee ae 


sas - Samm ae eae aie aa: ae ie ele eis OR a oe Soe ees oe Soe er ee (ee a 
GHA AGHF#E DcCHB AFHGHA BCH D EX FEFR ESD CH B A EX FR 
S 


a Si Do Do Si LaSol Fa Mi Re Do La Si Do Re Mi Fa Si La La Si Fa Mi Re Do Si La 


No. 58. What Key? Why? What is the Relative Minor? Why? 


Solfeggio, 


. Practice each part separately first. 


Fis PR NE si do do re do.... si do si fa mi re sol.... fa mi mi do.... fa mi re. do 


“tf ESS 


-o—o—o—0- eo J 


a oi 


| 
rt 


faeini— pol stn see eie ho cas Peewee do re ‘i do re mi sgol.... la lasol fa mi 


frie ee Seis Safer 


la sol do ra Sini mi mi gol mi do re mi re re mi fa re mi —— sol sol mi re do si do 
-4- 9 —,—9—-+--—9 o—28—3---9 —e— 


eres dinainseut aE aay 


ie Ses esate qi>-sol- ‘do .-do. si ..do- mi--sol: do- sol... 2. bss cc eneeG0ccaucctaccsculca off AR sO0loeo eeiOM 


MUSICAL NOTATION. et 


No. 59. CANON, ) Ani bal Sad 
i Ee ae mote Se ee. 
(2 SEeeipeese SSS Le, a ER a 
o—_—_— — ————————— ae rE ma Yat 
Sel la si do re mi fa mi i fa mi re ae si ee = sol fa fi sol fa ae mi re 
Ae Ses eee ee ee +" gee Sa 
ee = eee a —f6 cone Boe 
¢ si do date cal re mi mi iieuat fa mi re do re do sila la or la sol flees fi i= fa. 
oA I i SA eae = i =a ; 
Sar Serre =e ae 
og Sag Se! 2 oa? ae 
do di re do si aol BOL we Sh sacs a fi sol eee si re.... sido la sol sol la si do re mi fa 


=e F 


mi re de di re do gh alg s0l.5 2+ 


=a ——e 


sal sol si re.... si dola sol od Ta da Bi 


ime eee emer 


mi sol fa mi re do si lasol ti e at la sol ca oe mi do re mi = la _ si do ge x re fa re do gol mi re do 


ae 2 all 


do re mi mi sol fa mire do si la sol mi fa = ene sol a mi do re mifa la si do sol sol do- 


Words by B. ie aes Son 


3 teen ee ee oe Say 


1, Touch 7 eine wht wine; with-in the cup There lies a ser -pent tt And many a stronger man than thou a it ae Been de- spoiled. 


eee eee eee erie | 


-e—e—e—o-!-e—9 —¢ —*-1- 8g 5- 
2: Taste not the oe 8 Erith otte the bow! There lurks a hid -den — fire; Twill burn thy bo-dy and thy ent With passion’s strong de - = 


eee ee ead 


38 MUSICAL NOTATION. 


ee by ADELAIDE STOUT. The Streamlet. Y. H. TANNER. 
ie ne 9 al eA Ne Rt a ee ee ee ee 5 =P: 
3a ao oa so Sree: a —s- Se oe ate ee 


. Yon-der lit-tle stream -let ris-es Where the ear - ly vio let grows; O - ver moss-grown stones it rip-ples, Sweetly murm’ringas it flows; 


——— eee = 


ce : 
2. Does it lin-ger where the vio-letsShed at morn their fragrance sweet? Where above the rip -pling wa-ters The o’erhanging branches meet? 


SS aS iS Ss SS ae 


3. Nay, the a lin - ag Spa ner ney - *& ake its sweet waters oa aa Ev -ersing-ing in the ‘ees Or the dus-ty way be-side; 
“2 pe eae RE Sr AT ek sere | = See 

i =< gg ee a ee 
“8-323 rey somiese --— eee 


= aS enacts a FO» a aR EHS EE ST i 

0 AT TT A ae aire (eg: |- 3-5 et 8 8 fase 

————EEE ee —EEE——EEEE SSS ee ee 

Is the gliding streamlet sighing For the for -est far’ “a -way ? For the greenwood where the lil-lies On its On its sil -v'ry ee [oie som lay ? 

= —-N ON an rare i 

jeaacae esse ee: IS =e | 

ae: -3— rs 
Cc es 
Does the merry dan -cing streamlet Ev-er lin-ger on its way, Dimpling’neath the grace-ful wil-low Withits swaying boughs to play ? 


2° ———— , = pe sate UaEeN ey ny merweae G tests fas : 
rapa Sans caren eae 


So, my Fath-er, may I ev- er Cheerful-ly pur- sue my way; Fromthe pleas-ant path of du-ty May my footsteps nev - er stray. 


a See ee as ee ee ee ee 


MUSICAL NOTATION, _ 39 
FOURTH TRANSPOSITION BY SHARPS. FROM A TO E. SIGNATURE FOUR (Hi). 
SCALE IN E MAJOR AND ITS RELATIVE MINOR. (C SHARP.) 


(it 32, i Ae a ae Sa Pea” ae BO RE = : 

eee E a 4 Se —————— | 
eG 2 ca y SS SEN eras pa a en ae nem nan 
ee ep ee =e x o (ZZ —-G— mm Oo ee et A Osea 


E FE Gt A B Of DE E E Di CH B A GH FE E He Di RF GHA BE Ce Ch bE A chr} B D3~Ch 


Do re m fa sol la si do do si la sol fa mi re do la si do re mi fa si si fa mi re do si la. 
G- -- 
SPS (Dy NEG ETE, NE Vip Bh ta ary: 
yo i OB sie ie = ~ nah Se I a 
SE i a a a io = . ae Oe el 


eg ee —- 
$y —— 


=e ba 8 —— ae ——— 
gy 
i fn re mi fa sol la si do do si la sol fa mi re do do re mi fa solla si do- do si Peres aoe, sol fa mi re ad. 


Norr.—Any further transposition by Sharps is not needed; as keys beyond six sharps are seldom used. 
No. 60. What key? Why? What letters are sharped? Sing the exercise slowly, till itis thoroughly learned, then give but two beats in a measure, and sing fast. 
Z. Tenors ond Sepranos, 


SSE gE aoa eed eee ee ee SE ee 


In another ee we'll sing, called the key of E,sir, Do zi dore mi do sol sol lasol fa mi re 


Basa and Alto. 
a eo @ @¢g a) eh aonan == Seer SS 
= cid at Beg =: Sees mie ll ea Se ee 7412 ne = 
== a See See aes eee a = 
Very well,you must begin,and we will Follow thee,sir, Do sol do re mi do sol, 
oe See = a = ee ed 
of a ie sys pe cl Paco Delo oy 2g. = 3-=— 
Sal Pi 2G Mes Sree ieee Psa) NO Miia aE Sak 
fa re si do axe sol mi do sol sol la sol mi ee do si la solfa mire do. 


oEo se 


ee ee, 2 el ee po zee a 
(=== Beery 


Solla solfa mi re sol mi do Fa re si Do solre gol mi do sol mi fa mi do mi do sol fa mi re do sol do. 
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No. 61. RQHEEED: 
4 au at first, then quite aie 


sels s tesipeeirrei or csice 


Solmi fare mi sot mi fami sol mi fa do _ sol re fa.. 


wae eae ee 


sph Do = si % GA doses e = mi do..... Bi. aoe 


Mi do = 5 __ do mi sol ie. sol ae sol ‘ fare me Bi re ‘<a 


The Beko: = teas 7s. 1, O5 Gs 


fae == eo 


eS = eee —— 


2.’Tis an ev-er va- ried flood, Always roll-ing to the aay Slow or quick, or mild er rude, Tending to e - ter - ni- ty. 


2. eee lees near siee = eecinaeer =: = | 


MUSICAL NOTATION. 41 
CHAPTER, X. 


KEY of F. The first transposition of the scale by flats is from C to F; 7. ¢., the pitch Fis taken asOne. The pitches required in this key to secure the. proper 
order of intervals for the scale, are F, G, A, Bp, C,D, E, F. By comparing the pitch intervals and the scale intervals, we find that when F is one, G must be, two ; 
because the pitch Gis a major second higher than F ,and two should be a major second higher thanone. Fora similar reason, A will be three. 


Why will B2 be fuur? As four must bea vihaor second higher than three, and Bisa major second higher than A, if A be three, B cannot be four, as it isa 
minor second too high. Take then, a pitch which is a minor second lower than B, which is Bz. 


As there is one flatted letter in the scale of F, the signature of this key will ie one flat, 


ScaLE In C, ScALE IN F. 


in? 3 4° -5 +6 7: 8 8 7 6 5 4 33) 425.1 1-1o 374° 5-6 67% 8 85.75 >'6 5 4 3 2 1 
Do re mi fa sol la si ‘do do si la sol fa mi re do la si do re mi fa si la la si fa mi re de si la. 
FG<ABC DEF FE DCBAG FEF DEF GABCD DCE BAGEFE D, 


aa eS et 

-& =< 

— —a— GALE EB o 
eee = 


No. 62. Whatkey? Why? What new ton¢ is introduced ? Why ? J y 
— re re mi fa sol la sol fa mi mi re — mi fa sol mi do si la la sol fa mi fa re do. 


1 =o aes re aS -}-—|— 4} —+--4 . 
: = SS pos = : zk 
i — do si do — — & dome. Mako, ado xe. misido . misolieac:-dO — (Me — doa om Qo. 


ay 


do == (ax + ——~ +-= mi -fa fa mi re do fa sol do, 


42 MUSICAL NOTATION. 


Solfeggio. 
Selpae=e fee [ee fee Ee eee 
Sasi tecer ats Fisenaie free mre Se eaereey a8 ee 
Sél. .2-~ sal la sol mi fa mi_ sol sol sol sol fa mi fa 801 — 80h cmon sed pe eee 
= = ae ee aes Pees ret an see " ae 
er ee io, Soe er aa ot va orate es avs rate a re do si do si “Gere Sere eto | Oe ia ee 

io 

7 es eee ee eae eer ae 
MoS cscs ce mi fa mi sol la sol mi fa mi re 
als 


See 


th ES TS ee See Avowen ..5 ti -de—‘ol- dol fami re. dosti ize tae mire do. sol a. mi 
pasccaae =f Set Su ape] =e jaf Ee Zell 
‘a5 1 hes en 
papas ne mes ogame do si la sol nil i re mi fa mi. 
cas SS = —- f= esa —?_@- he 4-4 = 
Sa oa pate == sis oo = pa A HL <= 
Hf eos i a oe 
1] e.... di re pe sol fa mi do ~ folk. eae ae ome eS la sis 
seared eee 
=o ae 
it re.... mi fa sol do si la # mi re do are. .d0'. Sh * do... Seas 


ae ee 


fa.... mi re BOte os aoe hh do. 7")  G0icllicscmcecccce) Ma” SOle ccc oe UO ee C0 sc stan eee 


MUSICAL NOTATION. aan 43° 


WHAT MATTER. ‘ fn b; Oia 
a if_1_ -. +> ___—__ + —_______ ai? EaEES > BEEN wR? 
1. What mat - ter, friend, tho’ you and I, May sow, and om - ers gath -er? We. Rin? aml oth - ers oc - cu - py,— Each 
aS Bae Rr saw ee eS aS ot = initia eras ag Bs Se eae SS 
a =o See Sa. See eee SE ee oe = -6—_4-—_3-4-43-—— ———— ee aera 
= So eos 4 o——<6-. = = o——_——_6—|-o—" Sees, pe — 7. ——_ o_o 
Sa =a | = CAR EIT eee pe oa Oa oS S- ( = =F —ses - ‘ 
mat - ter, tho’ we sow in tears, And crops fail at the reap-ing? What tho’ the fruits 4 pa - tient years, Have 
mat - ter, tho’ the cas - tle fall, And dis - a + pear while build-ing? Tho’ “strange hand writ-ing on the wall,” Flame 
-6—— 9—— 0 foe NN pe = 
= ft r 1 ——- =| _ aioe i 
ea a ivy ere y Pemewe 71 
eh NNN 
6 rae =e fo rah Fil wg Tama May oma TF mpi SO ec A a | =|: ——e 
te Sled aes {SS SS See Se et 7s - 
la - bor - ing for the other; What tho’ we toil from an to a And men for - get to en -ter, The 
Ne NN Scien y Gees RLS A GARIN UORLG: DE oni, Abed WU AGONEMORTS Wuaiaseeman ane” aa lav a” Rion RC 
teers reac = oS é—oe-.—@* ose 2 
es ag eee 


fatal 4 Af ae mee Up - on our hoard -ed  treas-ures, foods A - rise and tem-pests scat-ter, If faith be -holds Dee 
out a - mid the _ gild - ing, Tho’ ev- ’ry i - dol of the heart, The hand of death may  scat-ter, Tho’ hopes de - cay, and 


= aa oe nee aes caus ca rooe estan Se ee ae aes ee ee 
Z_5-o—_ o_o of — 1 -f-2s {o_o SO Tp Taf esse Pa ae Oe en ee aaa 
ee i ee Eee A é Z a a m, —————__—__4-— 2 
I I gy 
a eo ee ef -y —Po— fs 
Peete es pA ye ey eee eS ee 
hands have — done, If God ap - proves, what mat - ter? What mat - ter, what mat = ter, If God ap - proves, what mat - ter? 
oS NN Srna cee —A—-——-*), -\_.— + 8 na 
ES ee re ee eer 
a ae g a- rik ret eae "i pad ees ew we 1 o. 6. os Js. 
-yond the cicadas A clear - er sky, what mat - ter? What mat - ter, what mat - ter, A clear - er aan What Mat - ten? 
friends de = part, If heav’n ine oe sa mat - ter? What mae eters ee mat - ter, If heav’n be ours, Ke mat - ter? 
eee ye NNN Ng pf at lip. ap -5-9.1 gp 9S 2s eee 
_ Ee ete oe a Seal — —— aera ia een 
pa ee —g—_ Pg ee 


a From High School Choir by Permission of Emerson & Tilden. 


44 MUSICAL NOTATION. 
SECOND TRANSPOSITION BY FLATS, FROM F TO Bp, SIGNATURH, TWO FLATS ee 


BcaLe iN Bk Masor, AND 173 RELATIVE MINoR. 
=e bao ee 
SS Spas ee i eS 
id a a ale 
fh = mi fa sol la : do. Do si la sol fa mi es Ee La si, do re mi fa si la La asi i mi re do si 
Ole 3+ she GG Bo Sw OB Sie he is Re deg) NSO ee ee ee ee re ce ech 


we can all a- gree, In sing-ing this new oe site of 


ee ee 


eee tae? 0 - i 
eee eee es: 


een lh en 
Do not hurry,stead-y, stead-y, do not hurry, 


Do 


MUSICAL NOTATION. 45 


No. 66 j saa lal | ’ 
http —— 7 — : =r ee ee ieee 3 
ete [So gta Ps ae 
| : = ore yo 

a at “et do si do mi * ea = si a mi re do si _ re do si la 

AV Pe) = = ——t } ae ——F 

a on =e ey =e eee ae Se —Fet oR 

GS as S.C aS as 3 AE Ee TS == ° ae Se oEe | 
Y * do sol 601 sol sol 801] fa misol la 


re si la sol fa mi re si la do 
Sa ae ole 2° - = = ves ae Fo a —— 
5 J p@ Eo ee eg a a ee = o- 
Do re mi fa sol la sol la si dodo la sol fi sol fa mi re do mi fa 


Peet : : ——————— 
ie io aia ane A ae 
= SPAS Se Sees ( - dec i 
la re re si do re do 
a 
ey V By Sasracs of tte 
os: arose Seer, 
[ke eae ee 
sol fa la si la sol si do si la ae re la sol fa me re wmi_ sel sol fa re mi mi mi, 
: a 7 = sy 
Ne ae fae st 
BANS? aw ep ol * 7 
| do si nse mi re do mi fa mi re Wie sol si do fa re mi-_ re si. do do do 


= o— —_, &— ay 
= eaeeiee COT eoeiel ae seer | : : 2 oe Ty once Be ES 
q zaziee teas PES main ee eg a te ie 


<= ; 
mii re fa sol fa mi.sol la sol fa lh bi la si sol la si dosol mi fa sol sgl do misol do sol do do do 


46 MUSICAL NOTATION.’ 


ONLY REMEMBERED. L, 0. EMERSON. 
a ee eet ee ee serra Ngee et BE BEG CAT eh. TS. 
SS ee ee ee a ae 
<< tJ Ws a ee as aa 
1. Up and a way, like the dew of the morn -ing, Soar - ing from earth to its home in the sun, 
. 2s Up and a way, like the odors of ~ saad - set, Sweet - £103 ae twi - ae! “a gue ° aired ars Ae 
OF ee ee Sa Ts ae eS Sek | oar Ble oes = ee ae ad pEGleee | Wee. | Mins): | sae ME iiabap Gast wes ESS 
p ——— or ps aE a — a i ee oe poe a = 
peg ge eS Se 
be missed 1 an - oth - er suc -ceed me, Reap - ing those fields which in Spring I have sown; 


ere NNN ee ee SN 
ae ae a a 9 


a Oe Oe ee te 4 
eo a a —— Seer, eee a aeons & 
po) — aie oe are : <Not Se eee eS = see ee 
-\—----+---,-—_ 09 —2 — 9 ..—_@ —o—|-@ o . —6-—@ —_ + —-~ 
a Re de nee 3 ae POEUN RNC ene - iereees SOF mens ST E 
: So let me steal & - way, gent - ly and lov - ing- ly, On - ly re - mem - bered by what I ___ihhave done; 
So let mes pass a - way, peace - ful - ly, si - lent- ly, On - ly re - mem - bered by what I have done; 
7a sae = ee ee Ee a La 
ep === Sanaa ares as 
(9 —§ 8 go op § eg 8 
rr F Pp! 


Who ploughed or sow’d is 


not missed by the har - vest - er, But he’s re - mem - bered by what he has done; 


- re -membered, On ~- ly re - mem - bered, 
i oe nae SS ae ee SEE Sei es 
o- =f a e 
Bae ci ad EN ie AR RS cal fc y—1_ i 


From High School Choir by Permission of Emerson & Tilden. 


MUSICAL NOTATION. AT 
THIRD TRANSPOSITION BY FLATS, FROM Be TO Eb, SIGNATURE, THREE (2}). 


; Scie in Ep Masor, AND ITS RELATIVE Mryor. 

—— = er — a] eer See ae 2 a> 2 ae eee 
ae ee Sa eee 
cms eee DimehOrsy = Sia Sigh Gi; Saad! Sie De -eer S ag 8 8 Ao RG 7 BA 827 = Gs Sea Seo? ie 
Do re mi fa sol la si do. Do si la sol fa mi re do. La si do re mi fa si la. La si fa mi re do si da. 


Be, G Ap BP 6D" Ep Ep DC Bp Ab GF ‘ER C Di ER F G “Ay BH C -C-—BH Ay G oF EP DC: 


ee eee se oF Fh Pee eT, 
ed ee 


The Pendulum. In OFE; 


You plod a - long your wea - ry ere oa swing,swing, Now here, now there, now here a- < And 


aN 2 NN = 
Nee Spee ee “3 ih Ry wane aa a 
fe ee =a SS SSS = 


2. Swing, swing, swing, While hours and days and weeks roll Lbs; cena swing, swing, Un - tir- ing still you faith - fal tell The 
3. Swing, swing,swing, A les -son I may learn from thee; Swing, swing, swing, A warn-ing take, no time to lose, To 


paus-ing nev- er, night or a - long your wea - ry way. Swing, swing, ae swing, swing, pilot 
Nagas Aa 
a are ory ear ae ae iar = Ft 4 =to —e| ize 
ee ee oe oe ee eee ee ee ee ee fees 
bu - sy moments as they fly, The months and years that is - ten by. Swing, swing, swing, swing, Seay see: swing. 
wrize the moments as they flee, Lest months and years re - sult - less be. Swing, swing, swing, swing, i swing. 


MN NNN ee ae pt a fae 
| Dre ccm =. 22 7 soll seria) pee eee . ae ont f= aS 
Se ee ee = so 


48 MUSICAL NOTATION. 
FOURTH TRANSPOSITION BY FLATS, FROM Ep TO Ab, SIGNATURE, FOUR (bbbp). 


ScaLE in AP, RELATIVE MINor. 
eee ee ee gta Fea 
a ee ee ial A SO Pata! emda EA 
oe 2 ae iat — sa 
Boe eae : 
ia oo? eo 5 Ger re Sk 8% 62 5 24 8222) 61S" Le 48 4. 5S 26S Se Be ee ee eee 


Do re mi fa gol la si do. do si Ja sol fa mi re do. la si do re-mi fa si Ja. la si fa mi re do si la. 
Ap BRC Db Eb F G Ap Ab G F E2 Dp C Be Ap F G AbBR C Dep EX F F Ef D2 C Bh APG F. 


TE oT CS LR Ie MES TE ES, CME EAEN NRT MESES AS ea) ee 
Pyne eee eee eee ee 


FIFTH TRANSPOSITION BY FLATS, FROM Ap TO Db, SIGNATURE, FIVE (22}2b)). 
ScALE In Dp. ScALE IN Gp. 


pees nee aes <a) pa om 
= rl ee 


ae | 
o re mi fa’ sol la si do. Do si Ja sol fa mire do Do re mi fa sol la sido. Do si lasol fa mi re do. 
Norr. Further transpositions of Fourths will not be necessary, as keys beyond six flats are seldom used. 


Sound Your A. 


oe NN ee 
= 5- ee abe => o— = 
6 eee 


1. Come, Bas - 80, let’s be - gin; And Fanand Kate chime in. 
2. Of joys for-ev-er flown, Fond i-dols o - ver- thrown. 


a ee 


. ee > ee 
1. Come, boys, and sound your Tee ae i= Suter SNES While Jane shall join our lay, eee Ses oes te eee The 
ewe lu -ming ~ of “days rone PY,. 0... 5. o ee. ee cece ee ees ee Of friendsthatear - ly  die,..... Mi Fee an re it 
oe Saeco —~-2-—__._@ = = ee ee Fe a Gere 
aes Se eee eee ee 
SS eestoeen Ses SANE ee 
— <n a ee. ee ee ee PS SS 
Breatheo’er the song a - gain, When Tre-bles both u- nite To swell the joy - ous strain. 
Joy’s ro - ses cease to bloom, Hope’s cheering, glow-iug beam Shines brightly thro’ the gloom. 
iK--——— NIN “-—"—9 oo Re eer pete i 
2 ee ns ea nn so ae eee St ee et re 
Oo s — la ee os “t= 
SASS MMe EON =H ON 110, rao esc a wise ainietslelelale ainloime.s's aie c sss When Tre-bles both u- nite To swell the joy - aun strain. 


hife may dark- ly seeM,.. 4... once econ een nen cncccccces Hope’s cheering, glow -ing beam Shines brightly thro’ the gloom. — 


MUSICAL NOTATION, 49 


“Sound your A.” Concluded. 


ee ee ee Ne ee 
» ee “eo ate eye A SEE 


Then come, boys, sound your A; Come, Bas - so, let’s be - gin, While Jane shall join our lay, And Fan and Kate chime in; La 


ALTO, 
See 
AN NN NNN +} =e 
SSS = Biemteu me a 
o——e-+-6- 4 


jee ae =o 
opt og ee ee 


@ 

Then come, boys, sound your A}; Come, Bas - 80, let’s be - gin, While Jane shall join our lay, And Fan and Kate chime in; L 
BASS, 

Eiinacss IN oe bE eI 

vine ar pice ee 


= At oa Sows et swine 


50 


A. A. DAYTON, sepnano. Flla’s Grave. ms T. H. TANNER. 
b = g—-———. |-- —4-}- -&-—__________--9—g—9- +____@ ___.g — oe 
—8—— ot ee = eee ere So ee es ee ae ee 
¥ 1. Gen-tle zeph - - yrs, blow ye light’ - - Iv, O’er the - place---....+2. wheresleeps the dead,..-.. anette - Wherethe 
Crea Sel Wings. 3...) have borne her spir - - it: “To « aovpar.. - er land: « 8..>. DOV; << cca0--eaeed Where the 
Baveben ther moht= — oes. oldeatheame 0'er-- eee eee eee her, And her eyes.......--.- be<ran ©! tor, ClO). eee s nee Hap-py 
4. Then,sweet zeph = + yrs, whis- ae light - ly, O’er that sa - - cred, hallowed spot, ---e0---202- Where the 
Gf == a aa ee es ee Ne SIN wae. Se 
ae 465s fa ee ee ee ae ee en ee - a |___} ____--__¥ _# 
Stee aS Soe 
1. Gen-tle sare blow ye lightly, blow ye ane O’er the place wheresleeps the dead, where sleeps the dead, 
2. An-gel wingshave borne her spir-it, borne her spirit To a pur - er land a- bove, a land above, 


P- ee ee oe eer ee a >} | rh = 
5 ee, A TNE =a} sinatra Seas EE = ae aN 
ied ear best aa a eee 0-0-3 0 fj os 5 

3. When the night of death came o’er her,death came o’er her, And hereyes be-gan to close, be- gan to close, 
4 Then, sweet ‘t zephyrs, whis - -per lightly, whis- per lightly, O’er that sa- cred, hallowed spot, that hallowed spot, 
——— 


Se 
4 


eat — 
ASS SE SY. NS oe eee ae 
é eee 
a 
moon - = _ beams, shin - ing bight ae - ly, Bethy bys er er founds 2ssce2c8 ~~ the ‘nar~ row bed 5... 52. 2. Jae ee or where 
blest: Suen 2. for - e’er in- her 5 a it All the Fa - - ther’sho = “ly. <love,.:....Saeedars And while 
dreams......... weatw 0n--be- forex = sees -caaess her, Calling~ her... 2.22. to sweet- Te °-- p0s8e 5... csesianaceees And she 
} moon - = beams Jeane ‘kle bright . - - - ly, Ahlit “can-.+ sce mot. be._-\for -ot lass camatensacue For whee 
i (ee a ot Se nS —— a 
k fie —aeSeese ay ieee > ae anal RE a > |—._. Sn pee ate oe 
f HrD— ag == eee i Ae o—sfe sone st ane poo gp ee ee ee ere 
5 Where the moon-beams shin- ing brightly, shin - ing nT eae Hover round the nar -row bed, the nar - se bed ; af where 
Where Where the blest for - e’er in - her - it, or - it, blest in - her= it, All the Father’s ho - Git love, his ho - ly love—And while 
2S ae ip Ses =p ae 3 
=e as Ee me! ea 
os oo es (eee a ae eee SaaS 
Hap-pydreamswent on be-fore her, on be - fore a Caling her to sweet re - nad to sweet re-pose ; re she 
Where the moon-beams spar- kle_ brightly, spar - ] kle brightly, Ah!it can-not be  for-got, ne’er be for- got! For wl 


lbs = eee 


o-—a-—9 —--- 9 —d-—_-0—0-— 
Aas SETA onsen rN Sea a 


Ella’s Grave. ( Concluded 


Venetia < =p) Siderpd: si vy. :ereeps, ... 2. .n0e55 + <0 Tsvather platese.. oc.e sae where El-la~ sleeps,....--.-:-.-- For where 
POVOarr shies Jo. se tel its vi-gils keeps,........---.. Jas) the- sevate. Js: 2.22. sweet El-Ja_ sleeps,.--...----..- And while 
foleteeed=. J. sues: in slumber deep,..---..------- Wigan. tay USS soo. 6 o5 5 38 be - low to - weep,..-..---.----- And _ she 
YOR 7-12 4-- deri yvyis creeps. 2 2-3 5 os da <n ig ether-placés 2: i 22s 3.52 where El-la_ sleeps,........-.--- For where | 


oN a ee ee 
o——_o—o—e-.__|__@ 
= See eee eee 6 amt 
on- der i - vy creeps, yon - der i - vyereeps, the place where El - la sleeps,where El - la sleeps, For where - 
ove its vi - gils keeps, love its vi - gils keeps, In thegrave sweet El -la sleeps, sweet El -1a sleeps, And while 
poi a eae) eee 
= ——S ee Sa ie On z o a o <] 
fell in slum- ber deep, fell in slum- ber deep, Leav-ing us be - low to weep, be - low to weep, And she 
yen- der i - vy creeps, yon- der i - vy creeps, Is the Piet ao se where El - la sleeps,where El-la sleeps, For where: 


ine any oene a 
pet 
ae i mse rer SSS — a eae 
— ae pont ee re o—o-+- ! —— @ | _—4, 
CaaS (Bea eee Cn Be SoMa ei eee A 7 el 
 ————— ; Sais Z = i ee 
on onae =e De 15 EV, Gu ClGeps, - <%\<,- <b iciaini a. cies tiem placescm amare ss where El - la sleeps 
OVOreecawecewun-~ se its) <vil = pls +s keeps, .. <...2.- 42500 i eetth@ eT AVC a.:0c15 = Iete sweet El - la sleeps 
felloxetocs cs conde =. in-slum-ber, ;deep;.-.--.--sc0e-- Weaviciiteee Use soccer sai be - low to WEP, dese vassteeeues cals 
yon - ------ re Cl Te =. WY Se CTCCPS, «000s aon ne steethem eplacheasces cea. where El - la leoee ee os 1 Sere es 
pee feeavetind be ee ee 
“1-38-_o_s o—9- ee == —— ERI” ik 
—y— 
yon -der i - vy creeps,” yon - i i - vy creeps, Is__ the place 2 he El - la sleeps, where El - Ja sleeps. 
love its vi - gils keeps, love its vi - gils keeps, In the gravesweet El - la sleeps, sweet El - la sleeps. 
ees See ee ee eee i a ” eee NO ae kes ft ne | 
——— es oe Per aoe ee #1 += ee 
a 0, os Oe Oe a oe o a Go a= 
fell in slum - ber deep, fell in slum - ber deep, Leav-ing us be - low to weep, be -Jow to weep. 
yon -der i - vy creeps, yon - der i - vy creeps, Is the place where El - fa sleeps, where El - Ja sleeps, 
a SS SS See i a a Saas a a rch ced enh ater 
= i — ae me Pag nt ie coal (oer Moke A eh 
|| ee ee ee 
= 


52 


A Hundred Years to Come. L, 0. EMERSON. 
Slowly. * Answer upon the opposite page. The verses to be sung alternately. 


2S) ghee eer hs eA ee Os a Pr SS BS See = 
Se eS 


1. Where! where will be the birds thatsing, A hun-dred years to come, The flow’rsthat now in beau - ty Spring, A hundred years to 
2. Who'll press for Sage this crowd -ed street, A hun-dred years to come, Who’ll tread yon church with will-ing feet, A hundred years to 


(anes Sia = eer it? Berea ee ee So pee! 


mitt 


3. We all. pig i sarees shall sleep, A hun - dred years to come, No liv -ing soul for us to weep, = hundred years to 


SS —— = 


a =e — 


“¢— 6-— 6 e ¢—_»—#  _&_ 
a , View 
aes "But oth - er men ourlands will till, And oth- ers then ourstreets will fill, While oth -er birds will singas gay,And bright the sunshine 
+ i oe ——_-~n 
33 Ses =e e_? ree el yaa ———— es ae wa === —— 
fp — —-+-¢——-¢—6 —_ ——— — s = 
Geigy Fa aS ¢—+-—_—--4 “4 rE i = Ppoey -I—-¢—_1—_-+4— 
se oN A hundred years to come. rall, 
—l— —} ——. — — + a aa 
JN 52S SS Ss Se 3 
en een ee jr at es rad ae eee SS «|| 
= Sa ee Ea a LP ce Bias a ion ee: 
SOrrow’s sigh, A hundred at ce COME SS See se maee sig cae neers where? here! where ? pane A mpegs years to come, 


joo jas as ja 4 


ay ae . fe 
(cate Sepia = ae =e Saree ae eee =e 


ry ite aes 


mil-lions pe; A hundred years to come, Sn Lee where ¢ here? where? ae y Randrad years to comes 


Se eee eee ae ne een eee 


—— 


as_ to-day, * All but the last line may be sung as a Solo, or Chorus by singing small notes. 


eo 
——— 


— — af = 
1. There’s not a song that stirs the gloom, With ‘its enchant - ing iat Nor yet a flow’r of sweet per-fume, But 
2. The light of gold may not al -lure, A hun - dred years to come, Life’s_ rush - ingstream be-come more pure, A 


=p -——-_ 1 NN N-F Sean ee oad ese Se 
Panna oN e—o ste — ne =e ‘M- Me aes = =| 
Sa Ss i Sa ie ao a—o pal ag Mes Een me = oA a 2 ee 
ae -6——_9—3 ge g-1-8 ae =e = = 3: a : 7 
The earth mayhold our  fra- _ gile dust, oe hun - dred years to come, The grave con -tain its - lent trust, ” 
5--8 == 2s —————— See Nee i 3 Svcs 
a: a i ae eee “2 8.22 ze “oreo lm 
pepo BS NS pelea a mEEe eS 
ee ee SS —S— 
7 eae tee -6— 9-6 —5-{- 


dies to live a -gain, The song of love, the blos-somrare, Will burst up - on “the ee - grant Ee And youth and beau - ty 
hun- dred wu as to come, And this I know the soul di-vine Out-lives thesurg-ing tide of te ant ev - er-more love’s 


- — — x N a) NS=1SEN si =| 
= ps 7, ae reer es = ee : = ate “tN aI ee =e ——ch=a a) eae | | 

662-5 Seer + a nee eee 2s —s- = asa ao = eae te—-o- a 

hun -dred years to come, But grand - DeLee this mor - tal strife, The spir - ‘ en a in — life. And who can ev - er 

a EE ware Lets ae ae Eu gee tg fees ef eer an =. ) 5 
Se ee eS ee 


2 oe one == may ee N =a ue SS eee | 
a- @ + | 


“oo fo eg Pee 


ev - er-more, Will live up -on_ that gold- en shore, A  hun-dred years to come, A hun -dred years to come. — 
will - ing feet, Will press the oth - er ‘“gold- en street,’’? A hun-dred years tu come, A hun -dred one to come. 
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es - ti - mate, The gran - deur of our blest es -tate, A  hun-dredyears to come, A hun aired years 2 py’ 
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54 Words by L. M.A. FROM SHORE TO SHORE. _T. H. TANNER, 
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1. From shore to shore, from shore toshore, A A-down life’ srap-id riv-er, Th’ unwearied boatman plies the’ oat For-ev-erand for - ev-er. 
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2. We leave behind the homescenessweet, Lostin the mel- e es To bea a ci - ty’s golden streets, Where stately spires are looming ; 
3. The husband bids the wife farewell, The daughter bids the mother, While hand in hand with friendly grasp The sis - ter leaves the brother. 
oN 


pi- lot glides us gale - ly o’er The dim and shadowy 
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We brave the storm, we stem the tide, Though fierce thewaves are break - ing, that on the 
We leave at morn loved 
Sail glad - - ly forth where 
Our boat has neared the 
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While faint - er flows life’s gold - en sands, And faint, and faint - er ev - er, We know that on the far- ther side, We 


Old age andyouth,a mot -leycrew, The ves - sel sides a - dorn- ing, We leave at morn loved house- hold bands, We 
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We ae os storm ake wa - ters o’er, Though fierce the waves are break - ing, Sail glad- ly forth where full in view, Sail 
x Our Doat has neared the ‘shin - ing shore,” Our 
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“From Shore to Shore.” Concluded. 5, 
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PAV ens = ther side The morn Sa ie light is wak - ing, We - 
house - - hold bands, We mect on earth, no, ney - er, We 

full in view, There beams a bright - - er morning, Sail 
“shin -  - ing shore,” A heaven - ly morn is te - ing, Our 
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know that on the far- ther side The morn -ing light, the morn - ing light is wak-ing, light is  wak - ing, We 

2 leave at morn loved house-hold bands, We meet on earth, we meet on earth, no, nev-er, meet no, nev - er, We 
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lad - ly forth where full in view, There beams a bright - er, beams a bright - er morn -ing, bright-er morn - ing, Sail 

Fedat has neared the ‘shin- ing shore,” A heaven-ly morn, a heaven - ly morn is wak-ing, morn is wak - ing, ake 
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know that on thew. far -- “sea- therSside The morn - + ing light is wak -ing. 
leave at morn loved house -  - hold banda, We meet on earth no, nev “cr. 
glad -. - ly forth, where full in view, There beams a bright - - er morning. 
boat has neared the“ a - + ing shore,” A heaven - ly morn is walk -ing. 
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know that on the far- ther side, We know that on the  far- ther side The morn-ing light, the morn-ing light is wak- ing. 
Zo at morn loved house-hold bands, We leave at morn loved house-hold bands, We meet on earth, we meet on earth, no nev-er. 
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glad - ly forth where full in view, Sail glad - ly forthwhere full in view, There beams a bright-er, beams a bright - er morning. 
boat has neared the ‘ shin - ing shore, » Our boat has neared S “shin -ing shore,” A heaven-ly morn, a heaven-ly morn is wak-i -ing. 
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D6 Words by L.c. ELSON. THE RETURN OF SPRING. Y. ABT. Op. 91. No. 8. 
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1. Fragrant | ee ae d the flow’rets play, Gen-tle bree- zes__ thro’ the branches stray, Gen -tle breez -es ae the 
2. And a glad sound from the earth doth rise, ‘Swift it ech- oes to the beaming skies, Swift it ech-oes to the 


8. Soft it whis- pers where the tu- lips blow, Gent-ly mur- murs where the dais -e3 grow, Gent-ly mur - murs where the 
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ranches stray,Grief has vanished from ae a earth, th,Griefhas vanished from the Lampe oarnee earth, And the heart beats, tr EE the heart beats High with joyous 
eis skies, Hill and val - ley, bear the sound along, Hilland val - ly bear the sound along, And it spar - kles, andit spardles In the birds bright 
dais -es grow, And our hearts with happy gladness yearn,And our hearts with happy Bladncss yearn, Hark? the soundis, hark! the sound is,Spring-time’s sweet re- 
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cf o The Return of Spring. ENE ; 57 
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58 | THE BIRD CAROL. (Glee.) W. B, BRADBURY. 
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1, Howmer-ry the life of a bird must be, a bird must be, a bird must be, Skimming a- bout o’erthebreez- y sea, . the 
2. Howhap-py the life of a bird must be, a bird must be, a bird must be, Where’er it list - eth a-way to flee, a- 
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Crest -ing the bil- lows ike sil - ver - 4 foam, mee wheeling a-way to its cliff- built home. 
- a ay Sail - ing soles SE - er its fan- cy may call, Then dash -ing a-down thro’ the wa - ter fall. 
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i Er AS : Sing - ing and swing - ing, the world here is fair, The leaves are all dane - ing in th summer air. 
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, Whistling Duet. A whistle or Flute. 7 —_— ss 
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Accompaniment.—Vocal or Instrumental. 


= ep ge 


Cr fo 


THE TEMPERANCE CALL. FRANZ ABT. 5S 


- 2d TENOR. r<reed FOR MALE VOICES. 


: Allegro con fitocts: * 
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1. Hear ae ae a ae Freemen, one aaa a Hear your St Bab cry! See your na- oo She Lift its beck’ning hand,‘‘Sonsof freedom,come ye 
Ist TENOK. 
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2. Leave the ee po Leave Payee regen warm ; To the polls! the ate tosave, Let your oy True and no =a free, Fearless, temp’rate, good and 
Ist BASS, 
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3. ae our fa -ther-land! Here thy childrenstand, All resolved, u - ni aot true, In the temp ss erto faint or WE lier ourpurpose is, and 
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nigh; Chase the was. ‘Sos ee shore, Let his = oe o'er; Chase the monster from a3 shore, Let his cruelreign be o’er. 
Sawer SS 
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brave; Chase the spite ies Ye shore, Let his ae reign be o'er; ae TeakG monster from our shore, his a = be o’er. 
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. vow; Chase the monster from our shore, Let his cruelreign be oer; Chasethe monster from our shore, Let his cruelreign be o’er. 
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Chase the monster from our shoro, Let his cru-el reign be o’er, from our shore, 
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60  =c.s. NUTSY. FLEETING YEARS. JAS. MCGRANAHAN. 
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1. Years of our childhood, Mer - _ ry with play, Years of ouryouth - tide, Hap - py and gay, 
4-2- fenmeemnt ee ee |S Ne Ne ee SEES a ESE DECEIT SO TESS eS 
eae Sate eee SN SN a os —— 
—— a anes wag 8 >, = -—6- 6 ee ere 
anew 8 es a eae Sa 6 leek aes pa—o6 = 
2. Win - ters of ores s Sor - rowand death, Spring - times of glad - ness, Sing - ing and mirth, 
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3. Cour - age, then, Ghat mourn _ not their flight, Brave - ly press on - ward, Home is in sight! 
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Years of our man- hood, Cov -_ ered with care, Years whentherecom - eth Sil - ver -/y i 
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Sum - mer of af - shine. Beauty and flowers, Antumns of 
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Safe thro’those por - tals, Toil shall be done, Sin shall be vanquished, Christ shall be won. 
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Fleeting Years. Concluded. 61 


eg Na Ne ee fe — «| 
1. & 2. Swift - ly and si - lent - ly on - ward they roll, Swift - ly and si - lent - ly on - Sey ae roll, 
3. Let the bright pros- pect then glad - den the soul, Let the bright pros- pect then glad - deu the soul, 
eee : Be ee eer Ia NS Se eee 
les SE ee Se eee ene oe ee ee meee ee : 
er ial a o SS ba a se og eg as 4 
Sao ae AY and si - - - lent - ly ou es inate ee ward they roll, “S 
<6 Sas aaa the bright pros - - + pect then glad - - - + den the soul, 
a rae wins : 52 N Sov 
Se ae SSS 
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. & 2. Swift - ly and si - lent - ly on - ward they roll, Swift - ly and si - lent - ly on - ward they roll, 
3.Let the bright pros - pect then glad - den — the soul, Let the bright pros - pect then glad - den the soul, 
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1.&2. Each one is bring - ing us mear - er the goal, yes, each one is bring - ing us near - “ the ea 
3. AS the years bring us still mear - er the goal, yes, as the years bring us still mnear-er the goal. 
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1. &2. Each one 13 Sar -ing us near - er the goal, yes, each one is bring - ing us near-er ihe goal, 


3. As the years bring us still near - er the — goal, yes, as the years bring us still near-er the goal. 


62 “PARE CARE! TAKE CARE!” 


Words by W. BarTHOLoMEW, Esq. ANSWER TO LONGFELLOW’S “ BEWARE.” Music by Mrs. Mounsry BARTHOLOMEW. 
Animato. 


ib Maiden ywouldst thou aan be pia oe a S12 ee otro tee 4 i eae; who fol - lows thee, Beware! beware ! take care ! 
2. When he leads thee forth to dance, Take care ! take care ! Doubt his winning smile and glance, Beware! beware! take care ! 
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J. Maiden,wouldstthou happy be? Take care ! take care ! hun thatyouth who fol - lows thee, Beware! be - ware! 
2. When he leads thee forth to dance, Take care ! take no oubt his win - ning smile and glance, Beware ! -be - ware ! 
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‘1. Maiden ,wouldst thor thou fap be? Take care! take care! Shun that youth who fol - Jews thee, Beware! beware! take care! 
2. When he leads thee forth to dance, Take care! take care!Doubt his win - ning smile and glance, Beware! beware! take care ! 
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Trusting maiden, be advis’d, Lightly gain’d is lightly priz’d.Be advis’d, be advis’d, Lightly wain’d is lightly priz’d. .... ape cares is lightly 
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Trusting maiden, fe olvis’d, LighOy gain’d is lightly priz’d.Be ait Takeycureurc es ee eee Lightly rg Sse Ser is lightly 
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Trusting maiden, be advis? d, Lightly Satie is lightly priz’d.Be advis’d, Be advis’d,Take care, -.-.---...... Lightly gain’d....... is lightly 
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Trusting maiden, be advis’d, Lightly gain’d ia lightly priz ia ser be advis’d, Lightly gain’d is lightly  priz’d, lightly gain’d is ay. 


“Take Care! Take Care!’’ Continued. 63 
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: iz’d. Take care! Should he specail to thee of Ze pate care | take care! Heed not, lest he faithless prove, Be- 
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eet Take care !. ... take care ! Should he + speak tothee of love, Take oe take care! Heed not, ot, lest he faithless prove, Be- 
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priz’d. Take care! ..... take care! Should hespeak to theeof love, Take care! take care! Heed not, lest he faithless prove, Be- 
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priz’d. Take care ! Should he speak to ie of love, Take care ! take care !Heed not, lest he faithless prove, af. 
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Be - ware! take care! Trusting wciden, be advis’d, Lightly gain’d is lightly priz’d. Be advis’d, be — Lightly gain’d is 
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ware ! beware! beware! Takecare! Trusting maiden, be  advis’d, Lightly gain’d is light -ly priz’d.Be advis’d, Take care! -- aes-eceeeee 
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‘ware! be - ware! Trust-ing maiden, be advis’d, Lightly gain’d is ee priz’d.Be advis’d, be advised,Take care! ......2 ee 
o- 
Ee ce ons ae say ake tg — 2 
-_ EET CLEAN oe si Fae fee oe z oie ai P aslo ee 
oe eee Sa ee gem 
iy a = e= —4—4 I — eae — Siena 
ware! Beware! Take care! Trusting maiden, be advis’d, Lightly gain’d is lightly priz’d.Be advis’d, be advis’d, Lightly gain’d is 


64 “Yake Care! Yake Care!’’ Concluded. 
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Sr QUARTETTE FOR MALE VOICES. L. 0. EMERSON 


peiteoees, SS eS OD 
Ho Jace Seater eta roe Er a= Cee fo—enene ts 


When the hues of daylight fade ee the the bo-som of the deep,When the soft winds in the shade Murmur faint- ly as in sleep, 
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Perk: the hues of daylight fade O’er the  bo-som of the deep,When the soft winds in the shade Murmur faint - ly as in sleep, 
4 2d Bass. 
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on the grass, Andthe moonlight on the tree, Soft-ly,soft-ly will I pass, Softly’ real ymy love, to thee,Softly steal, my love, 4 thee, 
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1. The soul of the beau-ti-ful! where does it dwell? And what is it like, thatits pres-ence we ‘tell? Say, 
2. Dothit dwell -in the voice of the light wing- ed bird, Whentheheart by its ex - quis-ite mu - sic is stirr’d? Or 
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I. thoughtthat I saw it on bright danc-ing waves, But they told me it dwelt in the earth’sdeep- est caves; I 
I _fan- cied I saw in the tall wav- ing grass, Its foot- steps, as there itslight form seemed to pass, And I 
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a form, like an  an- gel, all bright, That flut - ters: for - ev - er on pin-ions of light? or 
a homewhere the mer- maid-ens throng, A - wak-ing the ech - oes with wild lurk- ing song? I have 
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is it somegen-tle and fai- ry-like thing That is glid-ing a-bout on a _ but-ter- fly wing—Now hov-er - ing light-ly on 
Tho’tthat it slept ae the bo- som of night, With stars to keep watch till the com-ing of light, Butit. rose in the light cloud that 
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-gain it look’d forth from the vi - 0 - let blue, Whenits bo -som was sparkling with pearls of bright dew; And I pluck’d the sweet thing, ah, it 
look’'don a. maid-en all guil-lessand fair, On her sweet lips were trembling the words of a prayer, And the “ beau-ti - ful” seem’d of her 


blos - som - ing flowers, Now rest - ing so gent-ly in fair maiden’sbow’rs, Now rest-ing so gent-ly in fair maiden’s bow’rs? 
float- ed at morn, When light -ly on wings of the eunlight ’twas borne, When light -ly on wings of the sunlight ’twas borne. 
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breath’d but a sigh, Forthe“soul of the beau - ti - ful”left it to die, Forthe“‘soulof the beau-ti-ful” left it to die. 


young soul a part; Say, doth it not dwell with the ho-ly in heart?Say, doth it not dwellwiththe ho-ly in heart? 
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1. Far, Oh, far beyond yon moun- tain, Lies a ‘ -py dis-tant land, Land of pleasnre! land of beuu - ty! Cloudless sky and golden strand! 
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2. All the ide and the hope - - ful, Ere they leave this fleet-ing scene, Taste the joy, and see the glo - ry, View _ = og all se - rene ; 
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3. Oh! the beau-ty and the glo - ry, When a- wak-ing in thatland, We shall greet the ‘‘loved and lost ones,’’ Who by life’s great riv-er stand ; 
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There the heart will know no sor - row, There the toils of earth shall cease, Passed for - ev - er strife and an -ger, All is rest, and per -fect pends 
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Earth can have nogreat-er treas -ure, That ei and trust-ing heart, Pa- tient waiting that glad moment When life’s eoauiens Pau de spare 
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While for joy our iene are beat - ing, Half indoubt we gaze a- round, Half in fear the bliss is fleet gp Tho’ sweet heav’ nly songs resound, 
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Oh, dis- tant land, When shall I view 
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thy gold - en strand? No night is there, ¥ Nor cloud-ed sun, But sa -credhigh, e - ter -nal noon. 
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thy gold -en strand? No night is there, Nor cloud-ed sun, But sa -cred high, e - ter -nal noon. 
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1. Withered ae are Macs # fall - ae 1 ae he win-try blast they bend, Whis-per-ing in  ac-cents mournful, All that’sbeau-ti - ful must 
2. Ah! those leaves, once green and love - ly, Now have changed like fick-le fri iends, Yet a pleas -ing rete ro-spec-tion To my heart their fall - ing 


3. Withered leaves are’round us fall-ing; To the faint-est breeze they bend, Yet their fall-ing is a to-ken That this life is not our 


4, Though they’re witherednow, and fall-ing Down to earth,theirna- tive tomb, Yet the pa - rent stock will flour-ish, And with fresh leaves bud and 
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end, Na-ture,robbedof all her glo- ry, Bendsun- wil-ling-ly her head, Like a bro-ken-heart-cd moth-er, Weeping o’er her cherished dead. 
lends, Yes! they bring a sweet re- membrance Of the hap-py, hap-py past; They are types to me,and shadows, Of e - ter-nal life at last. 
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end, Yes! on ev- ’ry leaf is writ-ten In my mind a _ ho- ly thought, Yes, the hope of life up-springing Fromthe grave by them is brought. 
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THE SUNBEAMS ARE GLANCING. SNATHAN BARKER. = UL 


OBLIGATO SOLO, with CHORUS. 
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The sun-beams are glan - cing,§ The sun- beams are glan - cing o’er for - est and moun - tain, The 
Let’s dip in the stream of the bright, flow - ing foun - tain, And 
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The sun - beams are glan - cing, ; The sun-beams are glan - cing ocr for - est and moun - tain, The 
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—hill- tops are tinged with - the last fee - ble ray ; The wild - rose and myr - tle their soft leaves are 
steal its sweet vi-o-lets and li - lies a - way. The ring - dove and thrush in ‘their nests are re- 
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hill - tops are tinged with the last fee - ble ray i 


steal its sweet vi-o-lets and li - lies a - way. The ring - deve and thrush in their nests are re- 


1 the wild - rose and myr - tle their soft leaves are 


72 “The Sunbeams are glancing.” Continued. 
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clos - ing, The cow - slip is catch - ing the dew in its bell ; 


are Bice ae hs - ing to saat -light fare - well, ef to aay - Melt fare - well. Let’s go to the 
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clos - ing, The cow - slip is catch- ing the dew in. its bell; 
pos - ing, And young leaves are sigh - ing to day - light fare - well, to day - lighs fare - well. Let’s go to the 
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dark - ness is wreath - ing, And seek the cool stream as it mur- murs @ - Penson 3;  —Let’s 
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dark - ness is wreath - ing, And seek the cool stream as it mur - murs a- long; Let’s 


1 - ley where 


aE EEE EEE re 


aaees 


“The Sunbeams are glancing.” 


|_—— a 


count the wild 


aa Y 
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our song, re-_ 
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our song, re- 
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ech - 0 our song, re ech - o our song, And make hill and val - ley re- ech - 0 our song. 
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Sleep, while a soft- eve- ning bree ats tiow-i ing The fragrance from flow’ - rets glow - - = - ing; 80 
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be thy Lig ae night, good night. Sleep, while the pale stars shed their light, be thy 
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dreams, good night, good night, good night, good night, good night, good ee good night, good 
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dreams, good night, good Nizht,..ccreccsece good night,.... good night,...... good oe D be thy dreams, ae night, good 
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dreams, good night, good night, good night, good night, POO MNISht vos ccm ciciealc cect ne Sweet be thy dreams, good night, good 
cres. 
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good night, good night, good night, good night, Sweet be thy dreams, good night, good 
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MISCELLANEOUS DIRECTIONS. 


I. Maintain a perfectly erect but easy position of the body while 
singing. 

2. Open the mouth naturally but freely. 

3. In taking breath, make as Jittle noise as nosenre’ 3 do it quickly, and 
without any change in the position of the mouth. 

4. Take breath no more frequently than is necessary. 

&. Never breathe between the syllables of a word; between an adverb 
and the word it qualifies; between an adjective and its substantive, or at any 
place which would destroy the meaning. 

6. The emission of tone should be firm and decided: there should be 
no hesitancy or drawling, and the tone should be attacked with precision. 
Avoid striking below the true seund and sliding up to it,—as, from five to 
eight, &c.,—which is quite a common fault. 

7. Aim to produce a pure, full, free, resonant tone: this can be done 
only by an unconstrained use of the appropriate organs of sound. 

8. Strive not so much to produce power, as breadth and volume. 

9. As the vowels are the only singing sounds, they should be formed 
with great care and accuracy, and prolonged from beginning to end without 
the slightest change in the position of the vocal or speech organs. 

10. The common fault of passing from the radical and dwelling upon 
the vanishing sounds, should be carefully avoided. Thus, the word “ great,’ 
. for example, is often sung ‘‘ grea-ee-t,” instead of ‘ grea-t,” and ‘ fa-ee-t,” 
instead of ‘ fa-te,” &c. 


CONSONANTS AND ARTICULATION. 


Wi. The importance of a good articulation can hardly be over-estimated ; 
especially in sacred or devotional music. Articulation is dependant upon the 
consonants, which should be delivered very distinetly, and with great pre- 
cision. There are comparatively few persons who sing intelligibly; and it 
is owing in a great measure to the feeble, sluggish and indifferent manner in 
which the consonants are uttered. 


PRONUNCIATION OF THE WORDS “THE,” “MV,” &c. 


12. The the indefinite article (A) is often incorrectly pronounced with. 
the sound represented by the letter A in such words as “hate,” “ mate,” &c. 
The correct sound is like the sound of U in such words as ‘up,’ ‘“ but,” &c. 

13. The indefinite article (The), when it occurs before a word beginning 
with a vowel, should have the long sound of E in “relate”; before a word 
beginning with a consonant, it should have the same sound as the indefinite 
article (A), as: tha house, tha man, tha word, &c. 

14. The word “ my” should always be pronounced with the short sound 
of I, unless in emphatic expression, or in solemn style; and in the latter only 
in phrases directly associated with solemnity, as in the following: “‘ My God.” 
Familiar phrases, even in serious or solemn style, should retain the short 
sound of Y; thus: ‘‘ My hand, my heart,” not, ‘ My hand,’’ nor ‘‘ Me hand.” 


THE TERMINATION, “ED.” 


In chanting, the “ed” should always be pronounced as a separate 
it should be pronounced or omitted as the metre requires. 
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syllable ; in singing, 


THE WORDS—GUIDE, GUARD, BEGARD, SKY, KIND. 


16. ‘‘ Thesc, in cultivated usage, are pronounced with a slight sound of 
Y, following G and 1.” The omission of this sound characterizes the local 
usage of Scotland and New England. The local mode has, no doubt, tne 
sanction of reason and system ; but general custom is the only law of spoken 
language. 

EY. There is nothing which adds a greater charm to music than a pure, 
chaste and distinct pronunciation of the langnage. Observe the same laws in 
regard to accent, emphasis, &c., that should be observed in good reading 3 for 
it is these alone that. give os ives and character to languge. 
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104 AULD LANG SYNE. 
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a Snould auld ae-quaint-ance be for- got, And nev-er brought to mind; Should auld ac - quaint -ance be for -got, And songs of auld tang syne? For 
2. We’ve passed through many va - ried scenes, Since youth’s unclouded day; And friends, and hopes, and hap - py dreams, Time’s hand hath swept a - way. And | 
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ev - er has’ the ives of song eK lumed our dark -est hours: And cheered us _ on_ life’s toil-some way, And gemmed our path with flowers : The 
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Here we have met, here we may part, To mect on earth no more; And we may nev- er sing a-gain The cher-ishedsougs of yore: The 
5. But when we’ve crossed the sea of life, And reached the heav’nly shore, We'll sing the songs our fath - ers sing, Transcend-ing those of yore: We'll 
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auld lang syne we meet to-night, For auld lang syne; To sing the songs our fath - ers sung In days of auld lang syne. 


voi -ces that once joined withours, In days of auld _ lang syne, Are si - lent now, andblend no more In songs of auld lang’ syne. 


“NaN oN ar Ne ee 
Saeee ee beet Sah cen atten eas = 
= | Cg 6 OS = a 
sa - cred songs our fath-ers sang, Dearsongs of auld langsyne; The  hal- lowed songs our fath -ers sang In days of auld lang syne, 
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SONG WITH VOCAL ACCOMPANIMENT. 
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Chorus. 
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1 strain pro - claims my hunt - er near, 
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and mu - tual love will gild......ssseoeeeseeee ° Our 
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= Adagio ad lib. 
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KEEP THY SPIRIT PURE. 


(Si aero ieee rer pero Pea aie tl 


1, Morning dawns, and evening clos- es, Opening buds and fad-ing ros-es, Joy and grief not long en-dure, Therefore keep thy spir-it pure. 


ae 


sr 285! 


2. Pure as is the sil- ver fountain, whe the rock-y mountain, Keep thy soul se-rene and even, To re = flect the light of heaven. 


fen 
: Sees a eee jake ee a 
Hers Psu pete raters Feeure vat siser ere era 
: toot 2 @ea_'a —_ poet 
— 
3. Let thestormsof life pass by thee, i care can ne’er come nigh thee, Heav’n willall thy troubles cure, If thy soul is true and pure. — 
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1. ’Mid pleasures and pal-a = ces, tere we may roam, Be i it ev-er so humble, there’sno placelike home; & chagga from the skies seems te hal - low us 
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ex-ile from home, splendor daz-zles in vain; Oh? giveme my low-ly thatched cottage a- gain, The ne sing-ing gai-ly, that came at my 
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there, Which seek through the a is ne’er met with else-where. Home, home, sweet, sweet home, Beit ev - er so hum- ble, there’sno place like home, 
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; Oh, give me thatpeaceofmind dcar-er than all. Home, home, sweet,sweethome, Beit ev - er so hum - ble, there’s no ovlace like home. 
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112 RED, WHITE AND BLUE. 
COLUMBIA, OR THE LAND OF THE BRAVE. 
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Written and Composed by DAVID T. SHAW. 
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1. O Co-lum-bia! the gem of the — 0-cean, The home of the brave and the free, The shrine of each pa-triot’s de - 


2. When war wirgedits wide des - 0 - lation, And threatened the land to de - form, The ark then of freedom’s foun - 
3. The  wine-cup, the wine-cup bring hith-er, And fill you it true to the brim! May the wreaths they have won never 


+ vo-tion, A world of - fers hom-age to thee; Thy man - dates make he + roes as- semble, 
- da-tion, Co -lum- bia, rode safe through the storm ; Withher gar - lands of vic + try a-roundher, 
wither, Northestar of their glo + ry grow dim; May theser - vice u-nit « ed ne’ersev-er, 
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Lib- er - ty’s form stands in view, — Thy banners make ty - ran- ny tremble, When borne by the red, white, and blue. 
proudly _ she bore her brave crew, With her flag proudly float-ing be- fore her,— The boast of tho red, white, and blue. 
they to their col - ours prove fee The ar-my and na - vy for-ev-er,— Three cheers for the red, white, and blue. 
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When borne by the red, white,and blue, When borne by the red, white,and blue, Thy banners make tyranny oye ley Whe borne by the red, whitc,and blac. 
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The : boast of: sh red: white, and blue, The boast of shocedtattiers and blue ‘Her flag floating proudly be- in her, The boast of the red, W hite, and blue. . 
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se checrs for the red as bluc, Three cheers for the red, white,and blue, The ar-my and na -vy for - ev- cr, Three cheers for the redjwhitean and blue! 
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thou tell her, bright song - ster, the old chief is lone: © That he sits all = the 
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She fon - dlo thee close, she will ask for the 
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Allegro. 
“FIRST TENOR. 
—t-——. 


2 Each val - ley is clad in the newten-der_ green, Bright spar-kles cach leaf- let. with dew, with dew; i Lala la, la la la, 
‘2? The sun- beamsare shoot - ing like threadsof pure gold, High o - verheav’n’sarch of clear blue. clear blue; § The Spring, that sweet maid, with her 
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A Sweet sing all the birds, and the shepherds all sing,Whenthesun at its ris-inggleamsbright,so bright; 
They sing whenhe sinks in the wavesof the west, And stars come a- broadfor the night, fair night. And sweet-ly .the | sound witb the 
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2 whip-poor- will’s song, Comesming-ling and swell-ing the val-tey a - long,  Frombheartsthat are light and from breasts that are strong. 
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‘Maid -ens thatdwell in the star - ry isles; And wakened from slum - ber, gen-tle and free, Fromtheirair - y charms to love but thee, 
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showers, Than thou, my love, art dear to me. 5b No, not more dear the a -ied flower, Just blown at morning, to the bee, Or to the garden summer showers, Than thou, my 
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dear the honied flow’rs, Just blown at morning, to the bee,Or to the garden summer show’rs,Than thou, my loye, art dear to me; Than thou, my love, art dear to me. 
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Slowly and gently. 


1. Gather the beautiful Home to their rest, Strew the pale ro - ses O- ver her breast; Likeherin beauty, Let them pene the most beauti-ful Passeth a-way. 
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8. Weep for the beautiful; Hallow with tears Graves which the love of Lost ones endears; Trust to their pil-low, Beauti - fuldead, Beings of glo - ry watch O- ver her head. 
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so. long, Shal - lop, quick - ly fly a -_ long, Tar - ry, dear -- est, not so _ long. 
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GENTLY FALL THE DEWS OF EVE. MERCADANTE. 
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Gent - ly fall the dews of _ eve, Sweet -ly sings the night- in - gale, Sooth-ing hearts that sad-ly grieve, ne all 


Gent - ly fall the dews of _ eve, Sweet - ly sings the night- in - gale, Sooth -ing hearts that sad-ly grieve, While all — 
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ob = jects fail; So, thou sad one, let thy soul, As the Jan- guid flow’rs re - vive, 
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Come and taste that sweet con - trol, Which shall bid your spir - its | aS Gent - “ly falls the dews of eve, 
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Sweet- ly sings the night - in - gale, Sooth- ing hearts that sad -ly grieve, While all oth - er ob- jects fail; 
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sings the night - in - gale, Sooth- ing hearts that sad -ly_ grieve, While all oth - er ob-= jects fail; 


Gently fall the Dews of Eve. Concluded. 
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Go then see the birds, the fra-grant flow’rs,furnto the sun by day, by day, So turn thou thy soul from earth-ly bow’rs,And thou shalt flee a-way, 
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Go then sce tke birds, the fra-giant flow’rs, Turn to he sun by +a by day, So turn thou thy soul from earth- te bow’rs, an thou shalt flee a - way, 
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: And thou shaltflee a- way, And thou shalt fice a- way, a - way, @-Wway, a - way, a - way, a - way, hts 
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And thou shalt flee a- way, And thou shalt flee a- way, a-Wway, a-Way, a - way, a - way, 
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1. When shall we meet a- gain, Meet ne’er to sev - er? When will peacewreath her chain Round a4 for - ev - er? 
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2. When shall love free - ly flow, Pure as_ life’s riv - er? When shall sweet friend - ship glow, Changeless for - ev - er? 
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3. Up to that world of light, Take us, dear Sav-iour;May we all there u - nite, Hap - py for - ev- er! 
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Where bliss each heart shall 


Where joys ce-les - tial thrill, 


Where kin - dred ia - its dwell, There may our mu- sic swell, Andtime our joys dis - pel, Nev - er, 
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o - cean, Its storms and com-mo - tion Have sought for the free!.......... 
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For Piano accompaniment see Opera Glee Book. 
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_ ...- Till all the wide world knew, ’T'was freedom’s voice that spoke. Andthen so calm we sank to rest ae on the lake - let's gen- en-tle breast, That 
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hard- ly curl’d the glas- sy wave, The rip- ple we gave! Or if we swept tem-pes-tu- ous there, Or stirr’d the wild, tu-mult-u- ous air, The bow of 
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heav’n’s ir- ra-diate form Arose, and alas to peace the storm ; Or if we swept tempest-u- ous there, And stirr’d the wild, tumultu-ous air, The bow of © 
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heav’n’s ir-ra- di-ate form Arose and calm’d to peace the storm ; Orif we swept tempest-u- ous there, And stirr’d the wild, tumultu-ous air, The bow of 
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Play first sixteen measures as an Introductory Symphony, 
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“ Night’s Shade no Longer.” Concluded. 
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Soprano. By permission. 
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1, Eachcoo- ing dove.......... and sigh -ing bough.......... That makes the eve,......... so-blest ‘to-¢me,. 2.72. Has something 
2. Each flow-’ry glen........-- and mos - sy dell...-...... Where hap -py birds.....-.-.- in song a-gree,..... ---. Thro’sun -ny 
geendwhen I read:-......-. the thrilling lore.-...----. Of him who walked.....--. up-on the sea,........- - I long, oh, 
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Each cooing dove, and sighing bough That makes the eve so blest to me, 
Each flow’ry glen, and mos-sy dell, Where happy birds, in song a-gree, 
And when I read the thrilling lore, Of him who walked, up-on the sea, 
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1 Has something far di-vin-er now, It bears me back to Gal - i -lee. 
Thro’ sun - ny morn the prais-es_ tell, Of sights and sounds in Gal - i -lee. 
I long, oh, how I long once more To fol - lowhim in Gal - i- lee. 
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O Gal-. i-lee, sweet Gal -i-lce, Where Je-suslov’d somuch to be, O Gal-i-Ice, blue Gal -i-lee, Comesing thysongagain to me 
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O Gal- i-lee, blue Gal ae lec, Come sing thysong a_- gain to me. 
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eS a ae = Searle ane eee fie ae =a Es Se 
1, High in 3 heav’n e - ter=nal God, Thy goodnessin full glo- ry shines, Thy truth shall ireak thro’ ev ’ry cloud, That veils and dark-ens thy de-signs. 


2. or - ev- er firm thy jus- tice stands, As mountains their foundations keep, Wise are the won -ders of ae. pope ‘Thy judgements a are a a Re deep. 
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3. Life, like a foun-tain, — and free,Springs from the peace of the Lord, And in thy light our souls shall see, The glo - ries ae in thy word. 
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1. ‘Sweet is the | = of =e ing = t= An is Spenoetil and se - rene, iehekad when the sun with cloudless ray,Sheds mellow lus- tre o’er the scene, 
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a; Such is Say Chiistian’s saat, ates So peace -ful - x he sinks to rest, ‘When faith induced from beav’n with pow’r,Sustains and cheers his Bie 24 
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At ad Lee ae eae —= sal owe ae 
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: = SFr reais ee Sts oar el igre ia Soot aaa ict ta =f Ess ieue fasensin sae fas 
: Sweet is the HO of Sabbath eve, And soft the sunbeams lin - pring there; For these blest hours the world I Picea is Waft bein on wings of faith and pray’r. 
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Ee Sea - son. of me the a soul Feels the sweet salad es re in love; And Sd these sa-cred mo-ments roll, Faith sees a smil - ae n & -bove. 
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a nd — oF ] =e A] pate 
3. Nor will our days of toil be longs Dar pil -grimage af tee. be’ trod; And we shall join the cease - less song, The endless Sab-bath of our God. 
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1. The flow’ry spring, at God’s command, Perfumes the air and paints the Jand; The sum- mer sunwithvig - or shines, To raise the corn and chor the vine. 
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2. His hand in ‘yma rich -ly pours Thro’ “all her courts re - dun dun » dant stores, And win- ters, softened raat his care, No ae: the face of hor = - aly wae 
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3. The changing seasons, months and days, Demand suc -ces - sive songs of praise ; And be the cheerful hom-age paid With morn -ing light and tre- ning ne hades 
4. And oh! may each harmonious tongue In words unknown the praise pro -long; And in those brighter courts a- dure, Where days and ycars re-volye | no more, 
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OLD CONTINENTAL TUNE. 
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Come, my ei AGE 28, - ed, haste pes ; Cat is short the hours of a de-lay ; Fly liked § a youthful pint or roe, O- ver the te where Rae ce 
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Come, my be- lov - ed, haste a-way, Cut short the hours of thy RA i like a youth-ful hart or roe, O -ver the hills where Ses grow, Fly like a 
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scacbsevecvocvevecsercncee ver the hills where spices grow, O-ver the hills where a - ces grow. 
et eee ne ae ae oso: AE pes ee SNES err mae ao — fe 
_ ae eS es ee ay Resa pe TP eel se +r Fea ea SN Ss epee SEOs st 4: faerie sae 
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Fly eRe hart or eee Seanaen: 35 ver the hills where spices grow, O -ver the eRe where eee - ces grow. 
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Pe enshea hartorroe, 0 - ver thc hills where spices grow, Fly like a youthful hart. or roe, O = yer the hills where spi - ces grow. 
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146 — Quertette. | INVOCATION. L. M. T. H. TANNER, 


es ' oru ‘Trio or Quartette. ____ |) Chorus, 2 —_ 
sy Supers mrterary pa terererr ies Sis meee ees reece || 


Shea 4 a ree ear us while we pray, On this thy ho- =o wae bath” hee Abd be with us while here we mee se Dor. be -fore py mer-cy seat. 


-— fa etd ae 
wake weds eg ales Sia etecletl la bas sdal 
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2, 0 fem: us while with thee we plead,In mer -cy grant the eeicce we hs yy cleanse us with thy blood we pray, And é us in the narrow way. 
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A-slecp in in Je- sus! blessed sleep, From which none cv or waixe to as A — and un- pened re- pose, Unbrok-en by the nae of foes. 


ears ee = - Bi We | ees ge ie — y+ ae a Ar oa 
gems sl org Liaaee a #652 2 tiatsteltebsleel set aziall 


<b , ies 
YD — o- ta? = 
ao o oe 198 soe i‘ Emax 

2. A-sleep in Je - sus! peaceful rest, Whose wakingis su le blest, No fear,no woe,shall dim that hour, That man-i - ca the “2 iour’s pow’r. 
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1, There is a stream whose gentle flow, Supplies the ci- ty of our God, Life care and joy still e - in y thro’ And watering our di- vine a ‘abodes 
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2.That sa- cred ea’ thine ho -ly word, That all our raging fear cen) Swelit' pars thy prea -is- es af- ford, And eerste new ength fae aiate souls, 
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1. Thou dear Re-deem-er,dy-ing lamb, I love to hear of thee, No mu - sic like thy aria ie name, Nor half so sweet can be. 
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2. When I ap-pear in yon- ee clot, With all the fa-vored sa ate will I sing more sweet, more loud,And Christ shall be my theme. 
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HUBBARD. C. M. T. H. TANNER. 
Con spirito. . 


5 aces eo anges a eee ad Bee | 


1, A-wake, my soul, to sound his praise, A-wake my harp to sing;Join,all mypow’rs,thesong to raise, Andmorn - ing in -cense bring. 
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2. A-mong the peo -ple oo ines care, Andthro’ the na-tions round,Glad songs of praise will I pre - pare, Andthere his mame resound, 
o-°—o o5-~ 
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the star - ry frame, Dif - fuse thy heav’n-ly grace a- broad, And teach _ the world thy name, 


8. Bethou ex-alt- ed, O ‘my God, A-bove 
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1. Je- ru- sa-lem, my happy home, Name cv -er dear to me, Whenshallmy la-borshavean end In fr 


eee pie petes erreserisars eet 
= eicare sera Pere fen te-| ee reee 
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2. Owhen, thou ci- ty of myGod, Shall I thy courts as - cend, Where con-gre -gations ete And Sab - bathshave no end? 
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When shall these eyes thy heav’n-built walls And pearl-y gates be - hold? Thy bulwarks, with sal - vation strong,And streets of shining gold ? 
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There hap - pier bow’rs than E - den Bioaan Nor sin nor sor-row know: Blest seats, thro’ rude and stormy scenes,I onward pressto you. 
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ae Smoothly and d tenderly. ieee we 
2. Tf ] a=, F aoe Se iaeear ees 4 ee ies ae ma) segee 4 8- 
é eae a6 ty Bsa: “ae tae areas —foae- 
E ian SE ee 2 epee Sine 
_ Je- ited the ve- inci pte of pci With sweetness fills my Bronte But sweeter far thy is to see, And in thy presence rest. 


igri Feet aes =a eal 
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2. No a te can fame Nor canthe mem’ry find...«... A sweetersoundthan thy blest nam2,0 Sa_- viour of man - Kind, 
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3. Oh, hopeof ev-ry con- trite heart! Oh, joy of all ''the me sok Tae ee Tothose who fall, i k ind Dot art, How good to those who seek. 
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WILLFIELD. C. M. L, 0. EMERSON. 
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1. Dear = nat my rEE soul, fom thee, mee sor - rows rise, On thee, when waves of trou - bls rol, My faint - ing i re - lies, 


To 
2. To thee, telleach ris-in& grief, For thou a- lone canst heal, Thy word can bring a sweet re - lief For cv = ‘ry pain 1 fecl. 


(peter cape 
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3. Yet, gracious God, whereshallI flee? Thou art my on = ly trust; And still my soul would cleave tu:e, Tho’ pros - trate in the dust. 
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Sud pire Ee pearet ee pera ea 
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1. Thou dear Re ~ asain’: -er, dy - ing Lamb, We love to hear of thee; No mu-ssic’s like thy charm-ing name, Nor half so sweet can be. 


i tee Strenem ea cire Jai aask Seioasie taser! reece 2} etal 
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2. - Je- sus one = still my themeWhile on this. ety es me) I'll singmy Je- sus’ low - ly name, When all things else de - cay. 
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38. When I ap- rer, in So tea der cloud, With a the fa- ae PROny Then will I sing more sweet, more loud, And Christ shall be my song. 
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Soe evee g-S-N— NT Sas oe “Op —— 
ae af: 6.—9-08} 0" o—P-o- eo: eTaete a-o|- 2 92 ofa rete Fs of =e 
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1. Hear, gracious s God! my Ganivies moan,To aii: I breathe my sighs; When will the mournful night be gone ?Whenshall my joys. a+ rise? Whenshall -my joys a-rise ? 
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ao ov oe joe 


. 2. Yet, tho’ my soul in darkness moans, Thy promise is my stay; Here would I rest till light returns; Thy promise makes macs day; Thy. prom - ise. makes. my day ai 
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3. Come, Lord, and with ccles -tial peace, Relieve my Aare - ing heart; O, smile, and bid my sorrows cease, And all the gloom de - part, And all the gloom de opart. | 


4. Then shall my drooping i rise, And bless thy heal - ing rays, "And change these deep, complaining sighs For songs of sacred praise, Forsongs of —sa- cred praise, 
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ar Sete Zea Ad iaelee pears = 


1, Mortals,a-wake, with an-gelsjoin, And chantthe sol-emn lay; Joy, Lava and grat-i - tude com- bine, To hail th’auspi- cious day. In heav’n the rapt’rous 
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2. The theme,thesong,the joy was new. To eachan - gel - ic i¢ tongue; Swiftthro’ the realmsof night es flew, And joud, the ech-o rung. a thro’ the portals 
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3. Hark! the cherub- -i¢ ar - mies shout, And glo-ry leads the song; Peace and sal-va - tion swellthe note Of a the heay’nly throng. With joy the chorus 
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; : song be - gan, And sweetse-raph-ic fire Thro’ ih the shining le - gions ran, And swept the sounding lyre,..ec....s And cae the sounding lyre. 
3 pt 2 wa =a [ot poeere ae | + aor a maar = 
sacri Bete = eS ies icrleeisv es OPaicrn 

o-¢e = oe. O—-—G—-*G te 


4 of the — sky, Teel pealing anthem ran; And an- gels flew,with ca- ger joy, To bear the news to oe oe To bear the newsto man. 
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1, Come, we that love the Lord,And let our joys beknown;Join in a song ann eweet ae cord, And thus surround the throne, And ‘has wa sarround the throne. 
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2. iJ those re-fuse to sing Who ney- er knew our God; But chil -dren ‘of the hey nly King May speak their joys abroad, May aie their Joys ‘ro 
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HASKELL. S. M. 


Be Eeeer es heer ial Sse itees etree ei rie aie | 


1. While my Re a -cr’s near, My Shepherd and Hie Guide, I bid fare bat a i -’ry mi wants er “ Fie ae My wants are all sup -plied. 
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To ev-er- (Be eh mesh he rich ae en s, His gracious erectus $end aN dulgent leads,And guards my sweet re my sweet re ~pose, And guards my sweet re - pose. 
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1. How gen - tle Gay's command! How kind his  pre-cepts are! Come, cast your bur-dens on “on the Lord, And trust a. con - mie wan care. 
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ine -ful Os His saints se - ae a at ;That ee which hears. all na-ture up, Shall guard his —< mh woll. 
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2 Ser ation Gee hye ae “Bo =f a aoe =e 
1. De-scend, ce- les= tial Dove, And makethy presence known, Re-veal a Sea And seal us for thy own, Un one thee, our works are vain,Nor 
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Pata eo a el gitaty es ee ee 
ate se —§—a- 2-9 te a: 8—g—3- gles 830-8 -5- Zag gra SS gle =o =3-3— 


2. When our in -car- xs God, The Sor’ reign Prince (3 i In Jor-dan’s swelling flood,Re -ccived the Ho-ly right, In o-pen view Thy form came ae And 
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: ul in Toe Sy # 1. A - wake ye hm a - wak = And hail ™ sa-cred day, 
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2. On this ee spi-cious morn, The Lord of life a = rose, 
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” dove- like, doer the King tocrown, And dove- baa Ais the Bs, oS Sea 
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In loft - fest taal Ac evacuate. career ee oe ate -ful hom-age pay, ee blessthe day that God hath hiest, The type of ae n’s pes ter - hi rest, 
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And burst the bars of oo” And vanquished all our re 5 ie now He cz our cause above, And reapsthe fruitsof all His love. 
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1, Come, said Je - sus’ sa-cred voice; Come,and make my path your : choice, I will aide you to oye homc; Wea - 13 - Try wan - d’rer, hith- er come?! 
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Gilman Soot Si EES anes 
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2. Thou who, homeless and for - lorn, Long hast borne the proud world’s scorn, Long hastroam’d the bar - ren a Wea -ry wan - d’rer, hith - er haste, 
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3.. Hith-er smb for here is found, Balmthat flows forey - ’ry wound; Peace that ev -er shall en -dure, Rest e - ter - nal, sa -cred,sure. 
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ALLON. 7s. 5th P. M. L. O. EMERSON, 
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1. Sweeter sounds Pepa mu - sic ie Charm me in Im-man - u - uel’s 3 name; All] her hopes my spir-it owes To His Giugh ae and cross, and shame. 
ry? he Pea 
a a aaa HH 
| LanVMe? J ==ao nee ye oa ; see 
ARIZ cial f ~I F: 


e* 239" id 


NS : 
2. When Hecamethean - gels sang, ‘“Glo-ry be to God on high;” Lord, unloose my stam’ringtongue, Who shouldloud- er singthan I? 
oe 2 


O my Saviour, Shicldand Sun, el a Lord and _ Friend; Ev-’ry precious name is one, 
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cres. dim. 
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. Je- sus, Shepberd of thy sheep, Powerful is thine arm to keep Ail thy flock with saf - est <i == in pastures | large and fair. 
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2. Thee their a; and ieata os own ; eer they love, and thee a-lone; Thee ec they fol - os day by day, Fear-ful teal their feet should stray. 
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3. Lord, thy helpless sheep be- hold; Gath: er all un - mG thy fold; Gent-ly lead the wand’rers home; Watch hem: lest a - gain they roam. 
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1. Sweet the time, ex~ ex-eeed-ing sweet, W hin the saints to- gether meet, When the Saviour is the theme, When they join to sing of him. 
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Sing we then ¢- cw love, ae as a the a move; He be- held the word undone, Lov’d the ae and gave his Son. 
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3. Sing the a 3a - mazing love, How he left therealmsa- bove; Took our na-ture and our place, Liv’d and died to aie our race. 
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1. Come, thou fount of ev- ’ry blessing, Tune my heart to sing thy grace;Streamsof mer-cy, nev- er ceasing, Call for songs of loud-est pra 
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ye oe sus sought ine when a stranger, Wand’ringfrom the fold of God; He, to res-cue me from danger, In-ter-posed his pre -cious blood. 
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Teach mc some me -lo-dious measure, Sung by rap-tur’dsaintsa - bove; Fill my soul with sa - cred pleasure,While I sing re-dcem - ing love. 
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wan -der,Lord, I feel it, Prone to leave the ee I love; Here’s my heart, O, take and scal it—Seal it for thy courts a -bove. 
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«Come to Cal-v’ry’sho - ly mountain, Sin-ners, ra - ined by 
3° Come in sor -rowand con-tri - tion, Wounded, im - po- tent, 
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ant blind; 
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ere the guilt-y, free re -mis-sio1, [[ere the 
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trou- bled peace may find. 
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God is faith - 
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its sins be all for-giv’n; 


i ted it all thine own; 
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ful, God will nev-er cov - e -nant of blood. 


Break his 
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Ho - ly Spir - it, "se and seal it Guide it in @ path : heav’n. 
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1, Star of os to wan- ty wea - ry? ope the beams that smile on mel Cheerthe pi - lot’s vis -ion drea + ry, Far, far at sea. 
2, Star of ee Sa aan oot! - low, Bless the ee ele sighs for thee; =a the a - o1’s ou - =o pil = a Far, far at sea. 
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.3. Star a vine, Oh, safe- ly guide him! fs tho wan -d’rer home to hoe Sore temp - = - tions long fe tried him, Far, far at sea. 
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158 : a THE LORD INTO HIS Acinic CONTES. Arr. from an Old Melody. 
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1, The Lord in-to his  gar-dencomes; The spi - ces yield a ar perfume, The lil - ies growand thrive: The lil - ies growand thrived 
‘2. O that this dry and bar-ren ground Insprings of wa - termay abound, And fruit-ful soil be - come! And fruit-ful soil become! 
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3. The glo - rioustime is  roll- ing on, The gracious work is now be-gun, My soul a ae ee Lom My soul a_ wit- ness is; 
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4, Pra worst of sin-ners here may find A Sa-viour pit - i - ful and kind, Wha gill them all re = ane Who will them all receive; 
5. Come, brethren, ye who love the Lord, And taste the sweetness of his word, In Je- sus’ waysgo on; In Je + sus’? Ways go on; 
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6. A-men, a-men,my soul re- plies, ’mboundto meet you in the skies, Andclaim my mansion Eanes And claim my mansion there, 
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Re - fresh- ing showers of grace di- vine, Grau Je- sus aT to ev- "ry vine, ae makes the dead re - vive, Which makesthedead re - vive, 
The des - ert blos - soms as the rose, When Je- sus conquers all his foes, And makeshis peo -ple one, And makeshis peo - ple one. 


I taste and see the par - don free, For all mankind as well as me, Who come to Christ may live, Whocome to Christ may live. 


None are toolate who will repent; Out of one sin-ner gious went, Je - sus did him re- lieve, Je - sus did him re - lieve. 
Our trou-bles and our tri - als here, Will on- ly make us rich-er there, Whenwe ar-rive at home, Whenwe ar-rive at home. 
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Now here’s my heart, and here’s my y hand, To meet you in that heay only land, Where we shall part no more, Where we shall part no more, 
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1. When beautiful flowers saad thet p eae. And sweet is their fragrance and love-ly thei theirbloom,I think of the summer that endlessly glows,And the 
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unwasted fragrance of Sharon’s Bright Rose, Sharon’s Bright Rose, Sharon’s Bright Rose, And the if -wasted fragrance of Sharon’s Bright Rose. 


ie Saas Seay 


Ya: an GY Raete ae [a 
: ge 0---g—0-*-z7—-*- cae zd ee ee an | 28 ay ——-— 91 g—#-=.- 
Et ee a x 
IP fet 90 ee Pee “0 a—e—— 3 9 —9*-0-J— 
Siete Sar oats Saas = ae I =e — ae i a0 -12 = a[e=8 = 
ee Se Eraser i ae| 
as 4. 
Of the home of my Saviour, of joys that await But the beautiful mansion that lies far away, ’Tis the home that our Saviour has gone to prepare, 


The spirits that pass thro’ the bright pearly gate, | Knows not a chill wind or cold wintry day, No heart can conceive of the blessedness there, 

Of the anthems of rapture unceasing and high, The blight and the mildew come not to that shore, Of the unending glory awaiting the just, 

The beautiful chorus that gladdens the sky. Where the freshness of suinmer is seen evermore. When in Jesus’ own likeness they rise from the dust. 
Cho. Gladdens the sky, &c. Cho. Seen evermore, &c. Cho. Rise from the dust, &c. 


5. 7. 
’Tis the home of the ransomed, the land of the blest, We bless thee, our Saviour, who call’st us to share 
The beautiful home thou hast gone to prepare. 
We hope in thy mercy, that washed from our sin, 
Thro’ the gates of the city, we may all enter in. 
Cho. All enter in, &c. 


I see that the flowers of earth fade away, 
And all human pleasures at last will decay, Where the pilgrim shall enter ‘a glorious rest, 
Eee blight and the mildew will fall on the flowers, To wander in gladuess the pastures of green, 

tnd hoar frost will cover the sweet summer bowers. And drink the still waters of pleasure serene. 


Cho, Sweet summer bowers, &c. Cho. Pleasure serene, &c. 


a :  * 118, by omitting the Chorus. 
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ist Alto. Gemne, ye bless - ed chil- dren of the Fa- ther, Come, ye bless - ed children of the Fa - ther, In- her - it, in- 
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ye bless + ed chil-drenof the Fa- ther, Come ye bless - ed children of the Fa - ther, In - her - it, 


From the foun- da-tionof the world; Come, ye 
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Fa - ts Come, ye bless - ed children of the Fa - tat Come, ye bless - ed chil- dren of the Fa-ther, In - her - it the 
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Fa- ther, Come, ye bless - edchildren of the Fa - ther, Come, ye chiJ- dren 


bless - ed of In - her 


Fa - ther, 


“Come, ye Bisset Children.” Concluded. 161 


i-G- py >; —— 
: =e Fane Ee 
(We ¥0-6—o—y—s—e ee i or a “oO ago go 9 


kingdom pre- pa- red for you from the foun-da-tion. of 


kingdom pre- pa- red for you from the foun-da-tion of the world; Come, come, ye blessed children, children of: the Father, Come, ye blessed, 


meee children, 


Come, ye bless-ed, in - nhaert - 4, the kingdom pre - pa - red hr a from the foun-dation of the world; O come,ye blessed, “crate 
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“aig Come, _Comie, ye blessed, in- blessed, in- fara =it the = pre- pa-red for you, From the foun-da-tion of the world; 
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Come, ye blessed chil- dren, in - her-it the kingdom pre - pa -red for you, O come, O come, come, pe 
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FOR CLOSING OF SERVICE. 
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For a sea - son called to part, Let us now ourselves commend, the gra - cious eye and heart, 


162 ANTHEM. “For a Season called to part.” From LAMBILLOTTE. 
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For a Season called to part, Concluded. — 163 
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Je - sus, al der paepberd, ten -der Shepherd, Shepherd of thy sheep, Oh let thy mer-cy and thy care, our souls in safe- ty 
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lays: ee par - don’d souls their rap - tures tell, And grate - ful hymn the Sa - - vViour’s praise. 
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I will love thee, 
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IT will Jove theei.-<-..-.. I .will love thee, O 


I will love thee, O Lord, O Lord, my strength, I will love thee,O Lord, O. Lord, my strength, I will love thee, O 
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Lord, 1 will love thce, O Lord, my strength, 
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Lord, I will love.....««» thee, O ~ Lord, 
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love thes O Lord. 


166 “TY will love Thee, O Lord.” Continued. 
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will trust. 


The Lord is my rock, and my fortress, and my de- liv-erer! My God, my strength, jn whom I 
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The Lord is my rock, and my fortress, ond my de- eo my God, my strength, in whomI — will trust, whomI will trust. 
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Lord, my strength, I will love thee, O 
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I will callup-on the Lord, whois worthy to be praised, who is 
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I will love thee,O Lord, O Lord, my strength. I will callup-on the . Lord whois worthy to be praised, whois worthy to be praised, to be 
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Lo! wea- ry pil- grim, watch and pray! 
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170 “Come to Me.” Continued. 


Come, for all else must fail and die, Earth has no rest - ing -place for thee; Toheav’n di-rect thy weep-ing eye, : 
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6. -O come, let us worship....- Peds oP Guieicieicenesiors down ; Andkneelbe=  - - - - - fore the Lord our { Maker. ~ 
8. O worship the Lord in the......sescesseercee holiness ; Let the whole earth... coccocecesecccccccocef Stand in awe of him. 
shall be WOL]Gins ce dedsccsccdeugeciveccacseussccese” With © Ont end A ef! men. 


Il. As it was in the beginning, is now, anG........ 


Slowly. Unison, or Solo, or full harmony. 
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am 
for He com - eth to. judge the earth; And with rightcousness to judge peo,-. ple with his truth. 
F the world, and the 


* From Emerson’s “ EPISCOPAL CHANTS,” by permission. 


*CHANT. 


1. The heavens declare the glory of God, and the firmament showeth his 


3. There is no speech nor language where their ...-+eccocsescecceseeeeey VOICe is mot 


6. In them hath he set a tabernacle for the sun, which is as a bride- 


groom coming out of his chamber, and rejoiceth as a strong man to ; run a 
7. The Jaw of the Lord is perfect, con- - = ‘=~ * =" Iverting, the 
8. The statutes of the Lord are right, re- - - - - - - | joicing the 
®. The fear of the Lordisclean,en- - - - - © - =} during for- 


10. More to Ko desired are they than gold, yea, than much fine gold; 


1 sweeter also than honey, and the ; hon - ey- 


i 


12. Who can understand his errors? cleanse thou me from..-c-ccerecces cret 


*AYMN CHANT. 


sc - 


Bi ‘The Heavens Declare the Glory oe God. 


(RESPONSIVE.) 


/ , 
Ee 


2. Day unto day uttereth speech, and night 2 
unto § 
4. Their line is gone out through all the earth, { 


work; 
heard. 


night showeth 


eT ee 


and their words to the end of the world. 
6. His going forth is from the end of the heaven, 
and his circuit to the ends of it, and there it heat there- of.- 
nothing hid from the at 
soul The testimony of the Lord is sure, making...--] wise the simple, 
heart The commandment of the Lord is pure, en- lightening the eyes. 
ever The judgments of the Lord are true and........J righteous alto-] gether. 
11. Moreover, by them is thy servant warned ; oe 
and in keeping of them there is great re- ward. — 
comb. 13. Let the words of my mouth, and the medi- j 
tations of my heart. be acceptable in thy ¢ my Re- | decmer. 
faults sight, O Lord, my strength and 4 


“Art thou Weary?” 
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1. Art thou weary, art thou languil, Art thou ............| sore dis- |tressed? “Come tome,” saith One, “and com - ing 

2. Hath He marks to Jead me to Him, If He........ses00-) be my ]| guider ‘*In His Feet and Hands are ......§ wound - prints, 
3. Hath He diadem as Monarch that His ..........+0+e05- brow a- dorns ? ‘Yea, a crown, in very ...eccseooef Sure - ty, 
4, IfI find Him, if Ifollow, What His ...............+++.4 guer + don | here? “ Many & SOrrow, Many Beeeeeeeeef 1a = bor 
5. IfTstill hold closely to Him, What hath ......-2+++++-f He at last? “Sorrow vanquished, labor....-.-- end - ed, 
6... If I ask Him to receive me, WAH He stosdesaopssucee ors say me} nay? “ Not till earth, and not till........§ beav. - en 


*Trom Emerson’s “CHANTS anp RESPONSES,” 


With Solemnity, : FRIEND AFTER FRIEND DEPARTS. __.  L. 0. EMERSON. 


ph a eS yee ee ATES ae we a ee eb ees, * 
Les SSioameee eS i gsimat a soil Pad e--oa—- aa 
LE a el A ZI eo Sean & 9 —o- im a me a ee 
St EE - — — Li 

1. Friend af -ter friend de - Rates Who has not Most a friend? There is no au - nion here of hearts, 


i errs ee prey Ee ee Eg ae eee = 
G2 Pe eee ; = Seeeamat Se fig ta 
a ae —% = OF OF ee Sas = AF Sa -Z5-— b/s aan O a5 tage Serie 
y OP deere bes ‘yond the flight, of time, Be - yond this yale of death, There sure - ly is some bles - sed clime 
<5 3D Ree ee oe ee ee ee Pe eee Sl See ee eee Se eee eed 
2b oe a ae od soca coll Sa —~o—8 fa = --¥ | Eee eee 


+= Go) ea Se | ores ae je a eS a |  Seacrere 


2 5 Slee ices eS See eaes See ees 


ae Sa OL ee ee eae 
Sess ae Se Ee —h- 
That finds not here an end, Were this vain world our on <« ly. _ rest, Liv +ing or dy - ing, None were bless. 


oe 


S708 "ae pe aeee! stapenar ae = ge aaa fp ep fy ea rate as 
p——_|—_— miss {- = ae SS — 6 ce eee 
ie Eee oes. Se =e ae lye Sete 33 me ge 2-32 4% Beng Fee ie 
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- Where | life. is not “a ~ breath, Nor life’s af - flic - tions but a fire, see sparks fly up - me To ex - ve 
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Sees eee ens be oe ee eee Bae Saas 


Heaven. 
gainst us, 
men. 


Thy kingdom come, thy will be done on earth as it 
And forgive us our trespasses, as we forgive those who | trespass a- 


Our Father who art in heaven, hallowed name; 
For thine is the kingdom, and the power, and the glory, I for-ever and ever— a- 


Give us this day our bread; 
And lead us not into temptation, but deliver a evil; 


“HYMN -TUNES. 


nie Se 154 
Agphodel ......------+-------- 153 
RGU AT 2). oh5-0----<---5-0 148 
il icineed igi 152 
pon. 22.08 2 ea ese 155 
Pil@apett 2022-2 .2----+-2--- 151 
0) 1 35S eee Seoeae: cere 152 
Claymore .........4-..------- 144 
Crescent Hill i OR EES 157 
WMeiMoe t.. shi. Secs cticeee. 150 
OES SS eae ees 157 
| Sn ee eee 143 
Giles... avi eons reese eee 146 
Wdaskellicecis Hench. ccce est 152 
[BIOL ORM miter etOR viararcla a,vs-e-0 6 157 
DS ( She oes 22" eee eee 146 
EA ARGIS eS toe on Sots hae ee ease 147 
Paveitueaaiesin tes cb ie ce Se wa oot 156 
PnvatariOl ves: cose sscee he 145 
RIV OGHUILOMN . caiccctin bk caedsecces 146 
Mieweneneecrccs: = cae) os csete 147 
MeAlpine .............+..-.. 154 
Protection vet. lal et..-: 155 
POMUaTGUeEae bec. ao bok secs 143 
Sabatha 9 a oe 149 
Mantonineeeceeesca. oso... .- 5 153 
Tyron . See ane eee eee ee ee 150 
Verdure. g a pel Se OE 144 
Willfield 4 Bosscecee ee 149 


ANTHEMS, 


And the ransomed of the Lord.. 172 
Awake ! put on thy strength... 176 


Come to,Me.. <2. 05.2 252 cmaing 169 
Come, ye blessed Children. (Quar- 
tet for female voices.) ...... 160 


For a season called to part... . 162 
Friend after friend departs .... 191 


Go, watch and pray 


eoeenrecesen 


eeeene 


I will love Thee, O Lord 165 
It is a good thing to give thanks 179 


© Sweetly breathe, &c. (Duet 
and Quartet for male voices.) 164 


O praise the mighty God ...... 184 
Sharon’s bright Rose.......... 159 
Shout the glad tidings......... 174 


Whe Lord is my Shepherd .... 182 
The Lord into his garden comes 158 


CHANTS. 
Art thou weary? ............00 190 
The heavens declare, &c...... 190 
The-Lord’s Prayer. .sss00 06 191 
Wenite ........ eeeadpesciacda 189 


i 


INDEX OF HYMN-TUNES, ,, ANTHEMS, CHANTS, GLEES, do. i i i ae 


GLEE AND” SONG | FRetumn of §} 


Repetition of El 


DEPARTMENT. Red, White, and 

‘ gg | Sleep, while soft bi 
A hinder come ORE EY sonal ee 
Auld Lang Syne...........5< 104 | Speed away. oe 
Ella’s Grave ..-.-is.05 oo. es Wake care ....<... 
Evening Breezes .........---. ‘Temperance Son, 

: The Alj ine i 
Falling Leaves... 6: is: Feette. ‘ 
Fleeting Years. 25.2. astits <6 
From shore to shore .......... 
Gather the beautiful .......-.. a ¥ 
Gently fall the. ews of eve... 130° ay 
Good Night 22.2 s.ss..503 asee- 84) - . 
Hark! the bells, ete. (Round: ) r Es 
Happy and light -..>.....0.2-. 124 
Hie thee, Shallop. (Solo & Cho.) 127] The Pendatans 
Home, Sweet Home...-....-.. J The soul of | 
Home Song eke agen se emaketin ds 19 


Wve wandered in SGisaris (Duet. ) 118 


I love my love in the morning... 77 
Joy! Joy! Freedom to day... 86 
Keep thy spirit pure 


Se ey 


Leaf by leaf the roses fall...... 


Words of Pawan oe eee 
What matter Pee esees see w aed < 


Night’s shade no longer 


© Hail-us, ye free ... 2225.25 
Oh, the merry Harvest-time! .. 
Oft in the Stilly Night ......... 99 
Only remembered .-....2.02...2 4G 
On the mountains life is fee, aka ee 
Our hearts are light.......-.s.. 102 
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Bassini’s Art of Singing. 


il ee Peniv ae 


VOCAL METHODS. 


Complete. $4.00. 

Abridged. $3.00. 

ee ee For Tenor Voice. $4.00. 
These excellent works, by Carlo Bassini, but edited by R. 

STORRS WILLIS, are pronounced by a prominent professor of 

music to be superior to all others. He adds, “In the first nine- 

teen pages is included more sound sense on the nature and 

capabilities of the human voice, than can be found in half a 

dozen similar works by European authors. 

Concone’s Lessons in Vocalization: Being the voice 

art of 50 lessons, Book I., and of 15 lessons, Op. 10. 40 cts. 
‘he convenience of this cheap arrangement of excellent in- 
structive music, is too obvious for comment. 

Deems’ Solfeggi. Mr. Deemsis askilful American teacher, 
and has put together a very useful book, with exercises in 
Italian style: an excellent book for advanced classes in High 
Schools and Seminaries. 15 cts. 

Garcia’s School of Singing. New Edition. Cloth 
$5.00. The school” in which Jenny Lind was trained 
needs no elaborate commendation. Garcia stands, in repu- 
tation, among the foremost teachers of Europe. 

Lablache’s Method of Singing. $3.00. Abridged, $2.00; 
for Bass Voice, $4.00. Very celebrated. 

Mason’s Vocal Exercises and Solfeggios. $1.50. 
These exercises are exceedingly well chosen, and are espe- 

cially good for training singing-classes. 

Panseron’s 4. BC of Music, Abridged. $1.00. A 


famous work, 
Rossini’s Vocal Exercises and Solfeggios. 
Standard Singing School. SourHarp. $3.00. 
Voacalist’s Companion. E. B. OLIVER. $1.00. 
Webb’s Vocal Technics. G. J. WEBB. $3.00. 


Wilhem’s Method of Téaching Vocal Music. 
Adapted to the Schoolroom. 60 cts. 


MUSIC BOOKS FOR SCHOOLS. 


The Hour of Singing, For High Schools. $1.00. A good 
and practical book compiled by L.O. EMERSON and W.S. TIL- 
DEN. The gentleman last-named has bad valuable experience 
as a High-School Music Teacher; and, with Mr. Emerson’s 
assistance, he has put together just what is wanted, not only 

‘in High Schools, but in High Grammar Schools. The music 
(which is excellent) is arranged in 2, 3, and 4 parts. 

Emerson’s Singing School. 175 cts. This work is de- 
signed primarily for Singing Schools, and embodies a very 
perfect’ elementary course, with a large quantity of good 
Sacred and Secular Music for practice. It may also be used 
in High Schools, Academies, and Colleges. 


$1.00. 


Pa a 


~ 
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Valuable Vocal Methods, Day School and Sabbath School Singing Books, 


Grammar-School Chorus Book, SHARLAND. 80 cis. 
The book used in the higher classes of the Grammar Schools 
in Boston and elsewhere. Contains a large quantity of valu- 
able material for practice. 


Orphean. For Boys’ Schools and Colleges. W. 0. PERKINS. 
$1.00. A fine collection of 2 and 3 part songs. Designed 
for boys’ schools, It is equally good for girls and boys, or 
ladies and gentlemen. 


Cheerful Voices. For Common Schools. By L. 0. EMER- 
son. 50 cts. Datesits birth at the era of the great Boston 
Fire of 1872, when part of its plates, just finished, were de- 
stroyed, but quickly replaced. Will be to many like “ gold 
tried in the furnace” for goodness, as Mr. E. has a rare tal- 
ent in Pryce music for young and old, the proof being 
that of his previous juvenile singing-books, about 300,000 
have been sold. 


Golden Robin. By W.0. Prrxins. 50 cts. A very suc- 
gossted and genial School Song-Book, which has had a large 
sale. 


Golden Wreath. By lL. 0. Emerson. 50 cts. The School 
Song- Book which created Mr. Emerson’s reputation. <A 
quarter of a million copies were- speedily sold. It is as good 
as ever for those who have not used it. 


Mason’s Large Music Charts. Two Series. Each $8.00. 
By LowELL Mason. ‘These charts may be used to advan- 
tage instead of a black-board, as the type is sufiiciently dis- 
tinct to be seen by large classes. 

Merry Chimes. By L.0. Emerson. 50 cts. Brought out 
some years later than the “ Golden Wreath;” and is a very 
pleasing and popular collection of School Songs. 


Nightingale. W. 0. Perkins. 50 cts, Well-known School 
Song-Bou ., with a fine selection of songs. 


Song Garden. By LowELt Mason. BookT. 50 cts. 
: ‘S pages se Book II. 80 cts. 

Book IIL. $1.00. 

Lowell Mason’s last Juvenile Music Books, and are worth 
studying even by teachers who do not use them. Few persons 
have had the peculiar, sharp, analytical skill of the venerable 
teacher, who was in his st rongest days perhaps the best instruc- 
tor of his time. Song Garden No.1 is for Primary Schools; 
No. 2 is for Grammar Schools; and No. 3 is for advanced 
schools of all kinds. 


High-School Choralist. $1.00. 

Operatic Album. E. Ivers, Jr. $1.25. 
Part-Sonegs for Female Voices. 60 cts. 
Rounds, Canons, and Catches. CARTER. 50 cts. 


Young Ladies’ Vocal Album. ADAM. $1.25, 
The tive books before named contain a great deal of approved 
music, very useful and entertaining, for practice in High 
Schools, Seminaries, &c, 
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‘and Juvenile 
CANTATAS. — 2 
Teachers who have tried them do not need to be told how 
much life the prospect of a concert or exhibition in which a 
Cantata is to be sung will infuse into a school or juvenile 
singing-class. Try the following: — ; ; 
Festival of the Rose. By J.C. Jonnson. 30 cts. 
Indian Summer. He s 30 cts. 


Children of Jerusalem. “ B 30 cts. 
The ‘ Festival of the Rose” has been witnessed probably by 
100,000 persons, and was avery great success when first pub- 
lished. The music is of a kind that does not wear out; and 
where it has not been given, the little cantata or operetta will 
please as much asever. The ‘Indian Summer” is a simple au- 
tumn festival, and the ‘‘Children of Jerusalem ” is of a ‘sol- 


ider”’ character, and contains sacred music. 


Flower Festival on the Banks of the Rhine. By 
J.C. JOHNSON. 45 cts. Contains a number of ‘* Rhine Le- 
ends” setto music. Charlemagne, Roland, and other heroes, 
ohengriin, the Lorely, the Seven Sisters, &c., all haye their 
say, and the Troubadour is always eutertaining. 

Flower Quéen. By G. F. Root... 75 cts. Has a wide 
celebrity. Especially appropriate in seminary exhibitions. 
Culprit Pay By EnsicNn. $1.00. Charming, either for 

young or old. 
Twin Sisters. By SAronr. 50 cts. 
Quarrel of the Flowers, By ScHOELLER. 35 cts. 
Spring Holiday. By ConvEnss. 75 cts. 


he above are very pleasing opercttas by good composers 
One can hardly make a mistake in sclecting, : 


SABBATH-SCHOOL SONG-BOOKS. 


Sparking Rubies. By Asa Huy and HARRY SANDERS. 
35 cts. A peculiar fact is essential in preparing songs for 
Sabbath Schools; and this seems to have been possessed im 
a high ie by the two compilers of this ‘sparkling collec- 
tion.” Allis bright, —nothing wearisome. 

Silver Wings. By CoNVERSE. 35 cts. Songs in excellent 
taste. 

Morning Stars. By J. V. BLAKE. 35 cts. Mr. Blake 
shows decided poetical and musical talent in the composition 
of these beautiful hymns and tunes, 

Glad Tidings. By L.0.Emrrson. 35 cts. Mr. Emerson’s 
usual success has accompanied the issue of this bright and 
popular collection, which pleases wherever it is used. 

Apples of Gold in Pictures of Silver. By E. Ros- 
ERTs. 3d, A beautiful tile, which of itself commends the 
book. 


(G EITHER OF THE ABOVE BOOKS SENT BY MAIL, POST-PAID, ON RECEIPT OF RETAIL PRICL. 


C. H. DITSON & CO., New York. 


OLIVER DITSON & C0., Boston. 


LYON & HEALY, Chicago. 


_\@™ A Descriptive Catalogue, describing the above and about 1,000 other books published by Drrson & Co., will be mailed free, post-paid, on application. 3 
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